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.£ j-i^i j^lLull JUl U>h 2-JLdl oUa-JI ^ 
jj-ijJLI « Saj' in the Qur'an : prosody and Structure )> : oljj-JL* 
« Journal of Arabic Literature » « Ij ^pUJI a.L*JI ^ 

P^ji j^-ojji *ji ^> cju jl3j . ( >n - \ • > / ^ ) 



A 



JL^Vlj olji^Jlj iJUjJI v-^'j 

. Iwu- t*tf vj5UI ^Uxj c^Ji 0^1 

cJIj ^ iJL*tf CJ^3 2-^1 JL^Vl ^ ^ oU-UU cjtf 
i-jLfr ^ l^JLo JiLfu £*-JI c>i* 4jU*s>L . gj?-JI ch» 

aji ^ Jj-j i^yJi 2bi^Ji e-Xo ^ x^vi 

pK*JI Jjh ^£Jj . « rhymed prose)) ^ jJk-ail lif) i<uUJ! 
|L VjJ JI iUJI op life g-oj « AiJb j^kS ^1 Lj-LAM 



c/tf^J! o*^> oil . JiftljS J^-uJ ^ ZbLgJI 

j^j * « f >jr c isLt » ^ ( r wya - jb nrn o ) 

IjLiisI iiXJI ^ Z~-jJd! c^J! ^ji 0 tf Ujj ^jJI V L£J| 
. gH-JI V r ^U ^ ^115! ^iL> « ojJ> ^ ^JU 

( j> \ • . o - j> no ju, o ) j>LjJI j>u*i j3t jju 
^ ( r un - > nrv o ) ^sVi ^ ^jji .i^b j^i 

0 ) ^JLLiSUJIj « ^LUIj vJl5UI V il ^ ^LJI JJtll » 

» ^ ( r H\A - j> AY> 

01 <if kjj j>la\ 6 jUb . ifcJi ij a . '.h 2 J 



^ C?W J| jja jjl. -Ufil oU.jj.jil LhJLm JjUi 
^li ji SJUUJI ^j Jiji\ ^twJI ^ J»UJI jf UaUJI 

J* i^jiiJI oUUjit SlfcJU Jifrljiil J-k; U»* 

Jj^jJI ^ ^-j ^TyUI £~JI .L, JJUil SJjU- oTjill 
^ i^JJI li> fS*c ^lll USLiJI JLtljiU J-aii ^ J! 

* 

y>«J\ Uuj j^uu 45lj i--i^l : -UUI l >i r %5UI 
. o^J! r ^ ^ I>LaaJL p-jJ CJLT ^1 Ab 



. (V) <( ^bUj j^j* Jxj Vwr JI iAL JjSf » -* 

o-J JJS Jxj . <r> ^jwJl vJis L^u. r ^UUI 

. jUfrl U-ufc. Ufc LoLJ dUS ^ JLiJI J-ftj 

( f VMT - jb £-r o ) ^*3tJI o.U JUtf 

J! ^ li*.j**J *4 fr-^ J 0-^^ ol^l 

fcjLU l^w^f Ail ^T^SJI jLjotfl SjlJU Jy&j . U> ^^Vl 

jjuis ^ si , ^^i r ^ii d y| ^ ^ oTyili 
Cr-^J ol^i oL Jytf! . P **H < aIii oLl, 

JLaI . (0) JJI Jl IjjAJ\ OUuaJI ^JL>I ^ dUauo Lcjw 

0 i u*u* ju! sjuu «>» i> oLstfi <> cH 1 cr^ otf 



^ ft .frTj lJ i> j? jTjiJI oj5L» ji jjiu ljl>i jl3 *UUJI 

ji ^-kj Jl3j . i-J ^AiiJI dj^j (yb LiLo fa ...htb « W 

JJ> ^ oljokJI jjufri jl is-»^L-VI or* 

OU3L1I t L5l Ujbwl j*J jl3 i-ji^JI oUjjdlj ^aVl J&JI 

,ULJJ 4,,,.: lb gUiiui! jl* IS , olr^J j^k fc*UJI 

. ij&^JL Ijft^Tj ji jji mil 

^ cJbJI aUntfl jtf JLjj . (A) « jSjZHj JjJ\j 
jyCUi, ^fj iiJSfl ^IjjVb jl <>*Jb JLrfl jlf&l 
dLoLlJ £~ ^ jj-»jii^u Ipli* Jl3j . Lyu oljJUb 

jl^5UI Jlpi cjtf ^-JLi! >i J* Ui . ^-iJI 



<of ijX&j < Ijum ^uil ^»Uu o^j * i*UJI oj&~i 

. (V) c^ajaj 4>Lm, a 
ll*J oLIjj « » ^ ( r AA*\ - jb TVd 

ftjLfr ^ 3Lfl.J t taJl OlftUJI (J 2uu ij->j fJZj^j . vlx-jJL^JI 

« !>Ul> cjLT ui^Lajj « <£>>"^ LaL>I Cujux? JSjL* ^ 

l$L> Sl^l cJai-J Jjj . ^L?J *Laju 



lit o\ j^l V M> • « $4 ? J^-ij 

« or) « ! Vv-^ 1 £- J ?-*' » « (U) « ? i^ptf^J 

^pii.i< UmJ » < (U) « T i—JUUJI ^. ■*„„,.< l-M^i » 

gy...< £M*JI lift* jli' ISl L*ft Jl>- Z^LJb ^ 4j 

j-o Vju « T »: J 13 ji J-c dlj LI j-^-^ ^n-JI 

jl ^j^L^sJI jLrJJ ' • « ♦ C^-**^ Ln^wl » : jJjJ 

jl&l i»L»j £*«iJ jl&l jl Jj-JI 



j^-JI ^ oljJU JUtl lift CjY> < JL*iJ ^ ^J>j ISI * 

r ^ ^ C)U ♦ OA) £ LkV*I ^ iij> Jut 

j'j <>j • <w « * (ii^ » : JW 1 

Jl>UJI JLJLC f L». 1 «..„> 4 t ^-£l3 r JI J ^aJI J-> JL-— all 

|l J^JI aJJJ J^-^l iik*w ol « ( f AAA - jb YdO o ) 



^Ltf ^ Uj>JI dI* Jl ^U^l ^ IjUJ c^JJI J^ljVl 
. ^Ull r L^I jU> ^1211 itfUi* 

Xjj^uJLo SjLju JJll JJL*j jJbj . 4j 2u*3 *i Oj-^al <iLr*£ 

. (rt) <( ^SjUs >ji y, « oi>^3 ;ui 

^x. JJSj 4 *J Lf s**i IjjjjalL jjt> £jj**JL\ f,ySJ\ 

JjSs U 4 £?uJI jl . (( £*~ )) i-J^J. jl^ 1 J-J^M Ji> 

i-J5U <yLfcJlj J^Vl ^1 oi ^ *P li* J-*j . 



>Jsu ^ ^Li^JI o i $.t,:,J ^Ul JU1I a-25Lj 

JlL Lo Jii jJubj < £*uJ\ oLtfLo^U 

£~i3 • ^ *J 0^ f° **** • tr* 

^ j/tfl i-JLill 0! JWf J' (J-JU ^ <> J-f-J 1 wr- 0! 

jT^II aHJ JL* C^fd Lo Uk> j^5o j! 

J* aJJI ^ ^i^JI Jjl Utf ^ olr^> 

t^ij cJU ^ cJ>jJI old ^ iljil ^JLsX! j-x. j^aiJI 
Jl ^kb 4iUj jJLj ^UUU JJ> t ^juiJI g^Jii' 
^ 4j>K jjl jifrljill ^oaj jl3 JJ! jL JjiLJ iJjUu* 



IS} j^Iw £*-JI J^wJl -tfji* • (YV) (( v~£> j-o 

^l-JuV ^T^ji g*uJ\ o\ ^ . (ya) uki* ^ Jl 

jT^JI ^ L» dUJ^j » : J13 . 2JSJJ\ -ujl^ ^ obVl 

^ i££w U cUlj ftj^LkJI 4 >l^j AiJJf «Uu»j ^jJLaII. 

. cr.) « jikJI 

« £*-uJI)) ^JJa^uo jJjLxlJ aUJI ^ ^Jt^ J&JJuj 

J\ j J* 3 . tr\) jT^aU « » US' JLjclJ jjj^ 
*ix> « J^i^ » 4-Jl ^aJI oL^I ^ij> ^jAj-Lj <sjl t LJljJI 

J-£i SLjT^ftll oL% qjM Cu4>% c3jJI 

ULf I^Sl&I o5 ^1 OjJ^ . (ty) 2uirA.ll axl^L £phJI 



c&±t>\£ » : (r/t\) « cJ^J » oj^ ^ « J-*!> » 
o ) jAj\sJd\ Jjiy . <rn « j^JL^ rJ iJ bTp ajLT 

oLhi j&3 v « >> $i ( r wa* - j» vm 

l$JU*iJ jJLV i.*. i « >pL*JI ^i*3 IkiUI &i* 

. (ro) « 

L*j JLjO ((Cambridge History of Arabic Literature)) ^ll^ 

c,V ^ fcl J* ^ ^sJlj >^Jlj ^h-JI ^ ( olali ) 
Cf^u JJ i& ft^s i>L jj^i J\J\ o! 



2+3 j\SSl dJL*> JJu, ^141 L»! . tcr i ljLs*l 
ol^l ^ j^-JI il^-il UjLs ju* « ItiJI ^ o! • 

6jJt>L> JLfrtp ^jii 0? « ^rlh.rt.11 Ijjb JbJL»w UlljUwsj 

JLfrljill »JUb CJii' J^-* « LuJUl J-u ^XJI SdLil J-t 

11* pftVl jl . djJlM jUaj ^ VI UUii J-fi- 
. e? wJlj jT>JL jUiil ^jlaJI iM^I J>b Jiftljill ^ 

^ JjjdJ 4^3 fJU- J^ft JJU ^ JL^C p^tf jl 

. l^LJ* Jul* jlj ^>VL JLfrljjUL JbX. 

Jl jiju IkiT ^TyUI jUxVI SjlJU SUsI ^Ti ^Jl 

* a>JUll <->&\ dlS3 aJUjU ttnML yb lib * J a?,,. 11 

^1 i^OJJ J^Ull >^l vJLkJI ^ >UJI 

OljLl^Vl Jut J5LUI 4-^>b ^ ^TyiJI ^^jJI i-Jji 

1) 



« c^-J! ^ <a£ <> J^* 3 4> *J*~ J* 

t « ^-*>yJI » j « j-iJI )) ij****^ « Jt>**M CH» Lr~^ 

• <n) Uui ( p.. *Hj iUUI oj-J 1 )• « r^ 1 » »J^- 

u i^i> ^Jdi aJji ^ J* a^ii 



1- Ignaz Goldzieher , Abhandlungen zur arabishen Philoligie 
( Leiden : E.J. Brill , 1986) , 2 : 59 . 

u--> ^iJI Jiil Uj . ij^UiVI Jl dUi juu ^ « ibUI JLjLdUl 

. ( o^l 

3- Introduction to Islamic Theology and Law , trans . Andras and 
Ruth Hamori , ed. Bernard lewis ( Prinston : Prinston University 
Press, 1981), 11. 

/ cijUl jb / / JL* JU>I . b / « o!r-iJI JL-mJ )) j-fcl -t 

. K\ j> Jfcl « 4-<a&) X--jJLj . \ • • - / r Wot 

. \V / Y 

/ \\ j , r- / 6Y j < n / rv / jT^i >i , ^^ii a<j 

. IN 

( Paris Institut imperiale de France , 1858 ) , 1 : 181 - 5 ; Rosental 
translation , ( New Yourk : Pantheon , 1958 ) ,1 : 202 - 7 . 

/ J-iuM jA JU j v o j i>**>-* <J-fr • i» / ^^—jJI JiL* ^1 -A 

. / r ><\or / z^i c^sji cL>! > / s^uji 

. AV / jUfrl -<\ 

10- See Franz Buhl in The Encyclopaedia of Islam , 1st edition , s. v. 
" Musailima " . 



. w / t / 4-i3 - n t 
M - >V / I / -\r 

. \\ - YAV / \/ r \V\* / <y^W 
/ ^ 3LlO / J^UJI / ^Uyij v-^lSJl oJ < ^O lJI jjJLI ->0 

/ y / - f mA - / j^- / / Mift 

. tr\ 

. - Y-A / <► >VW / iljUw / t^S-JbJI Z%a>j • 

. yvo / s / ^ui jjtii ->a 

oU&U ^ir-JI U^ 1 J* * yiU^JI/^JU oj^L y^l -Y- 

. YAA / \ / ^Jlj jLJI -Y\ 

-tr 

MA - W / JA-JI £^1 .Yi 



. ^A / ^LJI -TO 
. AA / jUtj -n 
. m / \ / J>LJ\ Jill -YV 
. Y'O / -YA 

. Sju UJ « ^IjijVI )) vl»Jbwl <Jj— Y^ 

. YV / " f ' 

MV / t / jUttM -n 

. J» / i>Laiil i-bjj / jjljJI j^j ^ JU*u* JLHI J-«— J_c Jail -TY 
.' Y\» / r UAY / hx^Xl i*UUJI / Sy>U)l / iUi ^aUI ju>I 
: ^L^xks * iUf .* cjI )> ti\ » ^jJLt <JJI jl-_c ~YT 

A book , whereof the verses are explained in detail " The Meaning of 
. NYAV/ juj\3 jjju / ^j-all ol&H jb / 3>>UJI / the Glorious Qur'an 

° i 

. JMIju i^j . Wo / Y / j» \rV0 / ^.aaJx* / ^ / ( ju*1 

i^U^ ^ dUij t AJLe UUlJ ^Ul jJ— ail Jl djLJ^II jji Djlll »1» ^JLjuoJI 

. Y jLpU / / « ^U^M *^ » 

. <w / y / jusyi -ro 

36- " The Qur'an. - I " , in Cambridge History of Arabic Literature : 
Arabic Literature to the End of the Ummayyad period , ed. A.F.L. 
Beeston et. al. ( Cambridge Univ. Press , 1981 ), 196 . 

37- " Pre-Islarnic Poetry " , Ibid., 34 . 

. yv> / \ / jjai -rA 

. YA* / Y > f mi / ifrUkJIj !*>>Jlj oUldJ i-oLxJI 



fLaJi ^ oT^ji j^-JJ JbA*w ^ ♦ 2Jji 

SUill Olftl >L*I clL-j & olrSJI c> OL^I >ljl <y J* 

ji ojl>j jljj . A jnJ, J^JLI! Sjl-> ftjj- ^ 
Jjill ^ Jb^U lib . JJjS ^ $Jl\ obT ^ 

J* ^ • i^-UVj i-sLj: c—J fLJjtfl »Ju> 

^ «>• AiU U* ^frjj . Ail J-c ^iio 

«* j O « » t— • ^-il>2ll j— * 

• > T v*' ^ ^ e^- 

i-jJL* r >.h.„/tf 4 >* ..nail ^JLft Jxj ' 

iilol jlj 4 j4* ^TjiJI £**JI • < r ) »<^ ( J 



O^HnJIj ^UUI « >*>y)l )) b**- OUT jU JUll J***- Jxj 
£*-JI C>U <jjj •..« j»f / » -J! 

•>litl j^wJI JJUjj oLoUil ^ JLJI jjb « ^>VI 

Jl J-a3 jl M « £L«3VI li^ ftJb-ljJI ZJUll 0»wif £~j> 

LaJ *juUJ\ ^^jijSil . (( ^jl • fJ / jjl / Cril 

/ )) Jl Uj[Z LjJkS {4IS CJu^ Jtf 4 (( ljSJ\ 

* * i 

J* ^ft3 2-JUJI olfr jU 4 *^U>lj . (( |*jl / / 

J^ xi^LoVl jl>I <a ^j • oI/aJI jj** C?~* j -* i,n. fi u> j ^«tii»> 
jl il i j— luiil ^ Uu} £>fc*JM OLoUil ^£ i-JUII 
«iLJj£j 4 « *LJI )) tU> £ — o i>*^> J— >s (( jlj-JI )) 

\$>i yip tiUs . « j^jii » j-o « ^ji » 



tv 



^ « ulill » j « «UI » j <( JUJI » Jl jUisI 

^ iSjiU jil^S 0^>Vl ftJU ji Lujj ^jLSII L**^ 
^ Ljuo JL>^ C^ol^&li ^Ijill « *4J* ^^»J 

: iJUIl J-^MI J^UJi ^ (\\\) « ^ » *JL>— 

/ jit / » : j-^Uiii J»uJi (\\r> « » 

2LoLJI j— J*. J-&j i « a 'iUt* <Jjj-> » i— oD! 

dUJI ^tj^JI Lo! . (i) « 2u;LiLo cijj-> » 

jl ilojJI ^ ^-c ^k^J! J-£Ijj . (o) « LuJL>t>) 

JL£ . (1) XjjUl* «Jj^> jl ZbU.1o cij^> Lot i-jT^ill ^Ijill 

. « / / (**) aUI » ^ 



YA 



i4Jb ^ ^uJI ^ iJLoUJI iiiiJ jLfrl^2)l o! 

^UJtfl >> : « ^..^1:11 » J> ( ^ \TTA - jt> Vt^ 

« ^^-uJI JLlC ftJbu ASld ^^itij . (V) (( jUwfi^l J-c 
jjZjj . (A) <( *-a3jJI J*fr J-*(jill ^^JLyi » jl Jj-5j ^111 
^ US' aJSj 4 iUUll JUi 0* c^i 2,, 

Uj 1 oUU JU,i U » : JJtfJI JJLlI j*j * wjji JU1I 

) jl 4 « ol » j-o iL>U J^JLs jl a 0L5 )> 
>T JUU JL*j . (***) « )) ( j»JJ\ J> IJls£}\ Xc\j* 
ail jj> JJ » : mt) « u^^UVl 

OU&JI J-olS' ol^U CJjS jJ ftju^JI ftlb jl SI 4 (( JL>t 
. J~»l> yi«JI l+Juu J- JSLii J 2JUJI tlb ^ S^iVl 



b>i LJ • IfcU U3^ 2-UUJI DiU 

« ju>^JI o^LSl » j << gL-Sttl o^LSl » L.J . U)L- 

^1 tf>J! (( ^^lll » j * CJUJI J-3 jJI' tf>JI 
« J* J£* <0t) « ^ » »Jl*"J • CwoLaJ! 5^11 J-i 

« j-iLi » j « ^3 )) J-JU J— Je>LJA\ L4J 

. V-V/n) « ^3 JjUI Uj * ^ .>i ^-jlJI 
i ( « JJI )) j « *LjJI » U* 2JL>UJI c5 -i>» jL» Ljj>j 

^ L*.a_flWI SJUUII oj^j .■ Y - T»\/Y) « jj^^ 



t*e>N d\ • •( « Cjl^ » j « *U { » j « » 

j-*i>Ji J^uii ifef j^p * W) « UjJjJi » ftjj— 



. ^jdll - \ju> XJUJIj t rhyme ^ ) »o>lj US' r JL*i-*j dtfjll * 
L> jjjSs J JJtfj i k..*\l> J5^L, U jbjb«5 oUhuaII ^ JL* 
^ JL-JL . V U>IjJI ^l^ill jLi^l i>tj o« «^ 

S. A. Bonebakker , The Encyclopaedia of j t r p-uSJI *i>l>JI 

Islam , 2nd edition , s. v. " Kafiya " . 

Theodor Noldeke, Geshichte : jk>\ « oLr— tr-* *— -Y 

des Qurans , revised by Friedrich Schwally ( New York : Georg Olms 

Verlag, 1970), 1:37-42. 

. <W / Y / aUsM / «>^-JI -V 
. \\ - \K / cSil\ -i 
. \-o / Y / jULtfl -6 

. - i^uko iUi. i^i ^>\J\ . « » aJ>ii ## 
^>^l ju* .i> / i£>UI fJ U ^ ^^JbJI / ^t>aJ« Ju*-o ^aJI JA> -V 
. t- • / r >Vi / ^\ JA\ jb / S^Ull / ^SArJI 

. > • 0 / Y / jtfrtl -A 
. f>jX\ - ! iuxJa-o Uaii « )) « (( ^31 )) 5^511 ***** 

. W / t / jtfrtl 
. o - / Y / JjLJI 



JjU X»j . « j2 rhymed prose » JJ « g^-JI » 

^♦•1 1 . ..« I^J £*-JI U.J.ff'i ,>* ji-i l—« < « iii^l 
V ^JI iUJI j-* J^J • <*> OJ^I 

( .U«*\ - j. A-A O ) 6jo1> ,^1 c>l • Vj^W va* 
. (\) c kJi J : c-fc* J! r-fc* ^< 0 5 JtA 

. ( y) « Jui&Ji f \yi\j ^IkJsii Sjits - >» jl^II c** 



rr 



jtf . <n Ujj (Jii^o j^J! JtfLai JiLi* ^ o3 

♦ j»U a^jj ^t«JI JUJI jjb < ZkSitl &I* ^ £**JI 

cfj i-j^JI i^JLaJI Olii>JJ 5-a>UJI i^ljjjlj ^j^J\ JJU3 

The Encyclopaedia of : i^L-ZVl OjLall 5 ^la )) Jj$\ 

• (i) 4^*11 o-Ojl oUJjll ^ ^ « islam 

i^JiJI OliJjll ^ XL* J* dUi ^ Lui*-. JjVl Iju,Vl 
J* ^j£*J £**JI ^Liaff Ll+* j£> jl -U&j . (0) i>Ldl 

J! tfUJtfj * a-iljll oUrf ^ f j&5LI ^ J Jl, 

<>*i> JJ^ -tfj • yjj>^ i^UJI c*JL*Vl JLJJLJL- IJ 
: J* cr*2i ^3 )) Jl « )) LJ^ I*>^ j-J&L> 

Ti 



j& 2u>^3 J-2aii Jl ^iUlf X*^> (( rhymed or rhythmic prose 
: JU . oT^JdJ ajUjJ 2.,^ * eik^ll li«J #1 
f U p-w gUJ oli o!jl>j r U*i~L ^1 li* » 

. « une clausule » j ^f^j « 0-* bL>!j 

J5^£ J.fr oUj^m Jl iii-a-o ^UjVI Oli oljL>jJI 
ojub ^ ^LU olS *JL>j J^j . ftJL>lj i-iL3 olS J— ^L- 
US' « o-VAiJI >o ^ u** o-^^ oU^i! 

« clausule » Jl dj^k «-*Udl >T ^ ^l-Vf ^«J1 

*>J J^ « £f>" » «>^*i> • 

f Wi r U . H) « fcUbl J> ^ ^ » J! 

Form and Structure in the )) (Sheindlin ) >)-UjLS ,>1^ 

jL^L^JI oUa>^UI « Poetry of al-Mu'tamid Ibn 'Abbad 

jLb . i^^Ji oijUJi ^ i^u#i ?ijUii j^ iliiuii 

« ^LJI JJLlI » j « o-^U-aJI vL-lS' » 

Jlp! c lliJI Ju* >•> f r U . (V) 



£**JI )) jl ^513 ^jil fi* J>> .LojlaJ! VjA ]J iUJ! 
y^il aJi ^ jl/IiJU i^X^ ipi uJjj Jli 

jl ^Jl JLftljill ^^aJ juiww dUi ^ AJ&Jj ^aJLlI ^ 

Le Coran : awx sources de la » : &\j±su j* Uj^LT £#1 ^ 
jj-bJI ^>-8 ^^Lul J-JUw Lfci ^13 <{ parole oraculaire 

0-^ j^L-aw „.;Ul^l oj^ ^LJij « 4.,, .£11 

• ^ |—^ u &*Js* iSjtpUj ^Iju^J 

£*J <jr^ j^UaJll ftJUSutfV j-^*** ( Hayim Y. Sheynin) 
Jj* oLoJ>o Jl J-^jJJ jl 4J^> ^ JjUj c LfJj 
U >Ju jjj , X^jlaII i^^UI oUJjii ^j* jlaJ . 

((Introduction a la poetique arabe» *Js£ ^ jtfl ^\SA© 



O^jIjJI L>i . gj-bjll II* «UjU(II iU:JI *>4* 

^jjiaJi jjfcju \4*j >1 ipif o!j . v^ 1 

JUJl! lift ^ i-J>dl iUx gii SLJu £JL*Sfl ^v*JI ^^-05 

. f uVi Jl 



rv 



viiij » : SjUJI ^ II*, . *ij ^ ^* V jlL « jLJ Jx. 

« ^ *Jfj V « £*-JU f >» d-ji « ju** r ^JJ dbUj v«k>J 

. HA / r / Rosenthal Jlujjj , m / r / iuastl -\ 

. ru / r / jisijjj « rrr / r /^ui -r 

3- Abhandlungen zur arabischen Philologie , 1 : 59 , 76 . 

. (*) ^yull ,JalUI ^jwJI VI ^1 ^ & f ^ill «>5JU JUII 

4- The Encyclopaedia of Islam , 1st edition , s. v. " Sadj' " . 

5- Zaki Mubarak , La Prose Arabe au IV siecle de 1* Hegire ( Paris : 

/ SjftUDI / g\J\ ^ ^J}\ i Maisonneuve , 1931 ) 9 78 - 94 

. or - \rv . w - vo / \ / r wrt / ^\ > 
S^Vl ^Ull J ^Lill : ^-jlJ^JI j>±^\j i£0 J» « Laclausule » 

j—ft !>Lii ) (, >jlll - (( fcj b-kII J 3jJI » j « ij jdLkfl y *-Jl )) 

/ jLJ JLi£/> / iL*, jx>u> j^jlLI « Dictionary of literary Terms » 
Richard A. Lanham , A. Jaj\j . ( « clausula)) SaU / fWVl/ Oj^j 

Handlist of Rhetorical Terms , University of Colifornia Press , 1969 , 

art. " Clausula " , P. 24 . 

6- Regis Blachere , Histoire de la literature arabe des engines a la fin 
du XV e siecle de J.- C. ( pans : Adrien Maisonneure , 1964 ) , 
189 . (***) 

fA 



7- ( Leiden : Brill , 1974 ) , 58 see n. 88 . 

8- " Le Genre seance : une introduction " , Studia Islamica . 43 
(1976), 29 (****). 

o3j . ( ^jlll - . ^yUl J^VI y US' ^Uftl Uu> .utfjil >J ) 
« SjujJI » LfU , ^h-JI JujjOJI OliJjll ^^uu Jl I1& Jlifl ^ ^2-1/ £>j 
jL»wftl » j i ^U^l j^UJI JL-jJ (( iiXJI jlj — -1 )) j tr-JljLr?^! Jl* 

9- ( Publications Orientalistes de France , 1981 ) . 

. <,i.y-» Z**l> ^* *JU>1I i>j^i >*> J**JI U*} 

10- " A prosodic study of saj ' in Classical Maqamat " , parts I and II 
( unpublished papers , Univ. of Pennsylvania , 1982 ) , part I , p. 5 . 

11- Adonis , Introduction a La poetique arabe , trans. Bassam Tahhan 
and Aann Wade Minkowski ( Paris : Editions Sindbad , 1985 ) , 23 . 



^ iJLt j-c ^!>LSJI IJub jlL*J L#| LiSLdl r j±LuJj 

jl j^y mil iJL> a n.»1 2u^jJI c5 j& : 2LoLf)f Ol ^Ih.rnll 

: £ ) Jl&» )) jl (( ( oLa>w : ^ ) )) OjLx 

: £ ) 2— Up » jl « ( : £ ) )) j' « ( J>-** 

jjfrl ^1 ^ ^-J! ^j>U aLUs . O) « ( ^Jl^3 

jLu^ 1 jl « ojLL Lo ^ JjJ? ji ujLi' LJ UJLoi 
1 * ** ** *** 

U-xi JGl * i**wJI J^> aJbw ^-ii' ^£Jj . (V) « JI.LL&VI )) 

J-JVI * jjjJI ^ i^L-Vl a>^J! ji LJju IJubj 



^■fclriiV * W"* 

g^-JI ^ 03^' C)! » : JjAj . ^~JI ^ Ujj 

J* ^ UjLftL-J LfSli Loll* U r JL53 vt-^ 

, >*JI O^j * iJUdtl cij^JI 3L^J «>* J^^ 1 
i wLLJIj r i*Jlj s-^j -Kr^J fl*^ 1 



SJLJI i^l J JL Jltll J*j . :UUdU 

^Xr> o! « U> (V>/Yt) « l^uu- i^LJL JSr 
. Zifc^ oUiiJ « ... J » j « ... ^ » JJL* XJUllI 
JUJI jjb Ui* i ojl^Ij I — LjmJq L-gtt' « L^UL )> J 
« jUil » Ji* UjbuU XJLaitl d^ti aJJtf . « jL » 

J-^Li3 1*3 « » JJLo oljAi Ij^lj . dJL>Ij 5JL*i3 

^i«5 iJLJl ijT^ll ji ^1, . alar, „o 

U* « ^rf » ^ 0! • (0) (U/YO) « f^jj 
J— Lo 4 UtU cij^JI j! LjJ ^ IJubj . SUV, n £L*is 

«...! )) J « ... -3 )) j « ... J )) j <( ... J )) j « ... j )) 



oUf 3*5 ^ ^ I* £UI3 Wit J* ^Jl >~i 

^JLJi fUajj ,>J uA-i' U . S J gT ,,, * 

. JL>lj 3UL5*JI ^ 

« <y » J^* 0 -0 J-oUllI cm. al l ^ A3? J-j 

j! 5LdL> L^l Jx. U$JI>^I «>SLw j-jiUI 4 « U » j 

J-^j 6>J«> tcJ ^o JUu « ... S )) Jl C>j*aJ 03 « )) 

<J>> l|SUU Lfc j-J L$J ^-J (( ... J )) j 4 UJju 

JU « ... J )) Jl <( )) j2aS LoJULo ^ . J-al* 

cjjuS LoJULfr « U )) ajj J^Wj • 0' 

<> 4 LjJ iJtsll ikiUI ch» C> •iis JbV J-*j S>* 
djU ^ JjVl « U » $ Jh 4>J • « Will 

tr 



JLu -(o-\/w « iljjjjl » ^ oLT >lji ^ il^UJI 
« 1*1 >jt » j « M u » j^SjL* o! . « i*i >jl 

U » IjLs. oi « (U-VN-N) « 2L*l> lb - U 
cJlf Ji « » j « U » : Ufc£*s4f -£« is^II « fc£ 

ji JU. . i-Jjjdl JI E Lw i^Jtf J*Us JU* ^^iij 



it 



^ it> Jx 3id i ( jJl*. j Cf)L*i3 pji <>-u ftjU ^l Jv I2 
^ c^jk^j i « ^Ul Jill » ^ £*-JL ^UJI *j#JI 
*fiUS J-c » iwij i Ljjij J^UrJI ^ >juJI ^Jfc ^ 

gill ^Ji l> J* iL«i2JL oi jJ^ . ,a?M» b& 



£ik-a* Oi* d& • « J— )> *_Jl^ J .«? ,„■> ^—uftfl &\ J-fc yiiu -> 

. rrr / \ / ^lji j*ti -y 

3- " A prosodic Study in Saj in Calssical Maqamat " , Part II , p. 115. 
t « rhyme syntagmata» SjLx « J^-suJI » ^JULo* J»x jit>i jl5 ^jL» 

. (( RS )) UjLaI>lj 

. t - rrr ✓ \ / ^ui jjtii -t 
/ ) « .^ji jMutJi ^ i-xUL^i z^i » JU5" our ^ 

JL^J , 5^ LJL-ai3 iASlu ^^oij ^jjl « ( r Wi / ,>-£UU jJiaJI jb 



£1 



/ 



4 Z-J^l £»wJI ialiS ^s. JjAj 4jl . Lu^JI ^^aJJ 
LL-*J (( %jJ^al\ )) ^^iJLT ji »(jJu> IJubj . (>) (( uUUu 

jl3 IJUI oL^I JLudkLf i,L*ll jli Jlitl Jx 3 

. (r-\/\) « ... ^jJI dJu * 

o-° J>i « eLL^ ^ jU^J » s J Uc ji SbU 



^1 ^ \jJu* C> Sfl ^-J aJJAj* jLi * JSW' IJU 
j-l U»j « J> blji . (V) t ^Jl! 

Js^SlI » : ^jL* ^ J£iJI ^jl^-dlj Jt-jJl .x-i*. 

ijj ^ £^SJ ^JU*3 LaJULfc l*aikll AjUJI O c.....^ jjJU 

^>VI li* 0 i J^ill ^ Ob « ^j^r« 'a-afcb » ^ 

LfJLo ^1 Ly t ^&3 jl ££iw Vj )) : ^>-*jJIj ^Vl W l 

JL3 ^SJ& ^j^ 1 V-M < « <**> 
2jtj}\ ^Uu*Vl juu aUsil cl>l> j£ « I^J^ ^s3 » : J 13 
JL^i JjV! i**-JI fa* « J^ 1 » »JL>" J-^ 
jll # Jjtfl oUw*l 4^ ti/ j3 Jll )) : Ifeb ^ill 

< Jjl?i ^ » j*** 3 * Z**-w l^** Jj i-iTy ^Uwi d^>j 

*A 



*iiUjL«!2s> li^ i^l XjUl v^ r*> j^j 

%j ir £J\ X-JLfrVl ol » : * 3L fl b** i-SfjIu L**^-& 
2lL*L» ola »JL>j j-fr SjLx- ^H-JI 

^lji <>. ^ ^ iiuji oJbb ^ Jj* 1 *~w«Ji J>j 
.jVl ,yl JUL* Li ojii. i> c^-i Sih 2 al • u> « 

. U*i)l i*^JI y> ^LJIj i^«lkll SjUJI ^ o^j 
(the introducotry phrase) 2L»Ikll &jL*JI 1*i jl IJL* <>« 
jJLb JL-iu ijL-3 iJUiil i**-JI jl Jj-^J ^-Sl^ bUT 
introductory » Jl *Ju> ^JU jJLtl jl Oj-JSl JL-iJj . >jL«J! 

j * & frLa* j^l • L-u^ L*J (( phrase 

^sll g-o^Ull -X>i IJubj . (o) « introduction)) J\ t « gJJatl )) 
£J U gJb ^1 J> ^ V SI i ^uUI pjwJI 
jl^Vl EJ U glkll jl ^ J* * »JU-rfU ^jjJI J-mJJI 

t\ 



^ eikii i«i>i> t ^ 0! ^ ^ db 

V S^-ai JL> vJUJI ^ ^ J, , ^LJVl l^S C—J 

ur ^ikti j^u^v . m> (**«*) <( ajjjrpi » ^ ^ 

( !S| ) » : OUT O^ii LfJ iJU! iwwJI Loi < o>» 

jijj * gJu5l ^jVi o>>ij * ijJOJj ^Vi cJji; 

>o *b^i ^jJI JUL! .. (IM/W « i*j u 
^ji ^-0 lijiLo J_£i 4_jLJb jLUI jLu^-JI U>i 

<( i^wUIl » Sj^ JUU ^ US' JJSj , J IJUI 1*^JI 

* 4JUI ( ^ ) » : « » 

oL*^uJI ftlib ^ i**- JJf 0! • (Y-\/\>Y) <( JU-aJI 
^ (*•»»*)( ISj pLu, ^Ui ) » : « oULJI » 



0* 



J> ^ J3i oi U jJUaJLI jl>! ^3? ji jjLy 

^-c 4_xJp ^Ltli |» ...all . 4J 2JUI oljLjjJI 

cilji Lf^ ^ U^V : *iUS ^ lt>i A3 Ail ^ij 

J! JijUlL iuUU jSL;, ^ ttfcj « 



- « The indroductory phrase)) J~oVl ^ gik-al! * 

. m / > / ^Ul Jill 
jj-JJI ^ ilioi . f - Y*\Y / ( >..?.f.l;,rtH oUS" -Y 

. YU / ^ 

SLy 1^5 <JJ j *i y » : > oia / y / r mr - j> U\r / 

ji ^^Jttli 4 v-oJjll ^JLII ^^aJI . (( IjJLf L^JLa _ <r — a3l 

c*SlJ i£jJ! < « Jutf )) J*ii) jli JyuLo JjVl : <( ^-aSI )> j (( SjLjp )> 

« SjLaJI pjjjS JLi iJJjil jl Vir*J ( J • « )) •«> <( l^dS )) J> ylj-aJU 

" It is not proper that a much shorter qarinah be made to follow the 

. frjX\ - pevious qarinah" 

4- Sheynin , Part II , 115 , 

James T. : >ji . i^i^ll ^ r UI J^l glull J-5 ^USVI « » 

Monroe Hispano- Arabic Poetry ( Berkely : Univ. of California Press 

,1974), 392. 



|J£i » : U£o 2L~#IH vUifN* >M v 5 * >! * ^ hM>*' M**j ***** 

' " ;v Vv -. f>jH - « ... jUSu 

6- Ibid .,i-ii. 




\Juy£ L^ijjcrj t J-J>itll jjk-uJIj yj .. <ial l : t*? - *^ 
ft 

. tlci.rtt Xlzii S^Ia <^a>I oImm j^JxIj ^jJI £k*JI ^fi 

^1 ^ij . 4*m*JI oIjLjJI J>U jl> <JLl* ^^uJj 

j^u )> : 4JjLfi. ijau ) J-c < (( JUiSfl » 

4JJI fifcji M » : • J> ikaJ ( « «>iA* 



jt—fcj 4j£Jj « (o) sir** : oUj^ ^jftLJ 
j jjbj . i— ji L-jJ h V d IS 

« l&ai. oLo^UJIj (*••) * U^l oX-jilj » : ^-jSkiJ 

Wybj I^Stf U jlj * ^1 -ULJI Cw^jI )) 

^JJI J^UI ppwJI JULo U . (Y-N/Oi) « 

dJJb UlUw. « jT^Jll <> c <^ 

JzilxJ |l L^^f j-Uj dUij c U*u* C« J JJh JjJ?l 

L^i Li* i 2Lkii SjJL& Jbp LfiU Lgj AJa.ys.ll 



YAf j YAY j YA> pi, oLftl . Ojlii.. J>t *5>l* 
♦ « » ji « » *L*UJL ^,412 << S^JI » ftjj- 
. iki) TY j VYY j ^ uJ^ J^ t*M>U *sU> £*j 

^ tfJU! ^juii jjUw M*** c>M 
jTytfi ^ a{ J** jyb v liiUj . (V) 

. (A) J.nT.nU Jj^l Jx. JUl*J Oj- ZmJJ Jj-aLI 

oUu^mJJ Lfe>*JLa }L*» «LsJl£)I ^j-rJI aLfcJf 
<X^l- 111* ^l^ill ft « J-aii jtf ^yJ\ & 



&\ iftu.jy . ^2«n-JI C^-J* £*Lbi J- 21 *' 

Lfel ( L ) )) : « ^-5JLll )) ±* J^l J^L 

. (o-\/Vt) « S-J^U 



©V 



. v - rro / \ / ^ui Jill -\ 

Sjl>Ij US' j-o Xiu»w JLls> jl j-XJI j— » jLJ 4 j 1< oLtx, 

ji ^Ikllj . « jLJI <uL * jL^M jl> (*) * &»J\ » : (r-> / 00 ) 

^ f$ju JL*j jl c^jUIl ^.k ?,.,_. # ) jl>Ij J^t oli l». : ...> oU*-JI I4J j^So 
Jjj . i-i>*-SJI ^-JjLiSfl i*-^ Ill-, <y oUuh-JI j-o j^JJI lla JJG 

ZJL-, » : jljjju vi»*u UjLb ^1 ajo>Jlj ^ UL^JI »JLa» 
^iJI >*>^' Olft i-— Jbj . I4JI « « Ur^- ^j^'j i-e>*iH i-— ^ 

- « )) : Z^UJI iftl ^ J3 J^i^l II* ^ ^j&J! Ifc tj.f,:, J 

. rrv / \ / ^ui jiii -r 

/ Oj^ / ^liiJI Ju-t ju*w» . J? / i£0 ^jit ^ cLittfl -0 

jb » : v Lh*N **) * " O^A ; / V / / ^LJLJI ^j&II 

. ( ^1 - « ^UUI v l£JI . 
. frjAS - « Uuai OljusUJlj )> : ^Ij^aJI 
. YAV / Y / 

. t~Ju -A 

OA 



^>>jVl SLilSj Ll^EHj iUUll ^ JUsVI t l> Uj » : SbU 
jL- ^1 Jiy . O) (( oJU-al)l O^Uw >T JI fr* 

L^JLolSL, iJUj kLtf tyjl Cr* ^' ^! * oLLSJ! 

r»r ipiH'V l-j^Lo (V) « cJi^-^Vi » 
a-Jjtfj * <( {J » j « c^] » ji « » « oji » -? 

-j « Lj \r i-jb^jLfij (TV) « j-uJi » hj — -j 

(0 0) <( «>*>yi )) e t AjI Af U^JLfrj (Y"\) (( )) 



< lift £-oj . »a>Ij £*M£j l^>Lw ^jdb < ajT VA U»iJLcj 

Jx (JjZ*£ Z Jir aS}\ j^wJI ,jkt(u jl> ^^>l 4*>b . dJL>l ^Jl 

ftJUbj . ftJL>lj i-itf ^ C~Ji ^ ^Lillj Jjtfl gj^ail iii^I-Su 
^ ^Ij-^ll J?Ll3 I**- Ji" ^? U 4jjUll 

« ^l^a» )) Ikil JanT,.,^ ^^Ul jU giljjl tr J» J . ^juiJI 
. (1) OL^LLo oJLfi. ^ Sty ,Jj <Jx ZJVjJJ ( £p\..sua I £ ) 

^Vl ^1 LJ fjJui oIjl>j j^5ui 'U.jsyAS oljLxJI 



jl OLjujuw jwjl jl 0 - * 9 4 l llt l,,. JL3 3 Mty mM 

Lwp Vj*M Op j^l 

OlS i^yjwJll cl>-Vl JljJfl ^1 JLftljiJI ^ Lo 

ji j-^Vi o' ^ ^! • >-^! o^ 1 

(Jl «*iP jl Jj^«-II 0 -0 0^ jjj < ^JjU^ui frA 2^juyuJ\ &Jl>^JI 

• (A) « cikiJI Jl C^i *£lli jjU op » « <V) gj ji ^ 
^J^. Jx. * 2L5LtJI 6JUb ^jl^Lu^U fj>b oLaI' Ol C*^^ 

6 jj-aJLo L^S jjib 0? ^ — & (j — ^1 « (Ar-i/* 6 ^ OU>l£* 

^ l^SJ\ 2-JLtVl ji Jl*V . (NO L^U 

L$lL u^il oLoUil ^ i-i>sJll ^-ilyUI olji oL-^JI 



j-JjL-ft &a dJj£* ^Lu^llj Jj^r»JI ol 0LS-0 j — o 

o!jl>jJI j! Jl 4 L4JL* JiJ Jl^k OLolLo v^^LJ 4JLU3 

« % Y^jAf JiLis oljLc d»^L5 ^-o iijiUI oIjl^jJ! jij 

olji>yi op ^^ili S ,,„:1L L»i • % jiLfc <jU* 

oly, , % Y<V ^MHI oly, * % iYyY jLis ^jLJI olS 

^5-5 J-*5 j^o ftb^SLo jjb . % WjOV OljLc £jj*tfl 

jL.Uia.ll oljLJi Iju aS\ ^ L-IjJlII t>ij> &a ^LJI t ^JI 

. 2u5L?l oUxk 

••• e - • 

l£jJL2-o Jlji?i Old LjT^ A^am^i oL>j ^aju j^l dLJIj 

: j-jljLc oli oIjl> j - 
. ( • • ) « Li> <o ^k-> * Li; ^ » 

: oljL& v^*^5 old oL>j - 
ol^l».oJL & L13 oL^lli * L*l^ oLoLJIj » 



: oljL-c gji old - 

ywu^Uj J La AJLfr Lo * Cjj ^1 Ijb °CJ% )) 

^ # v^J&xJI 2JU> Ol^ij * c-^J OlS IjU J--*~- # 

. ( \ \ \ ) « j£J> ^9 Uju> 

oLjJ ^^...wll ^AJj J-u J-J^lII LU^j «JL& IjUb J^OJ 

j-C- »JL>l^ji Ljw II ftJL^jJI ^3 OljLaJI 

ISl )) : (( ji^lll )) Ojj— CH> J-*J « c^lr^ 

Jl , ? tl ISIj # OjJ fcl ^j— jhjJI ISIj * Oj^i" ^r^—lll 

ISIj * c/>ii ^^-jJI lilj # clLi jUaII lilj * c£2L 
# cJlu, »d>jll ISIj # c*>jj ^-^Jl ISIj * o^L jUJI 
t LJI ISlj # o>iJ ISIj # cJiii c-JS jl— > 



j! . ft jJklJ^ 2Lhfs» |»L«S! ^! JLjb jl Jji lx» 

^ >Li)l ^ jjtf i-Jj 4 ^aJI J^k. ftJL>lj LJUJI 

O-" U>>ll ^ ^Luwo JL».lj ^*J>j2 gdj+j ifJL^j . OljLjJI 



. ^v^ / a>uiji ^ -r 

. VTA / \ / JLJ\ Jill -r 

. o - rrr / w ^sui Jill -e 
. TV / t> .,:.f.l;,nH oliT -*\ 
• nr / ~ v 

O^y j^j . MTV / N / ^yi jyUI ^iiil JzM / viJjL-o ^/j -A 
i £*-JI vJU ^ Luj£> f-fSUcS Ji" j>r^ Crt^ 1 

gjL.tj V L&I *X^>j . J-*l> jjJb ^Ij^fl Jl jjUL L»JLLt VI *J>jJMiij 

. f*jii>j ^LaJlj ^Ljiiilj jL* ^ u^LaJlj ^IJUfJI 

10- Sheindlin , op. cit., 57 . 

11- Sheynin , part II , p. 115 . 



*jl>j Lr ^JI oL^-JLl t ^*3Vl :UJI Jl DjLil U 

^ ^dll ijyLdll jjJLJI ^ ^ dIjla? jl>^ jT^ill 
^ c~~J iUUII jtt Lib . jjtf J| r ^ l*if 

ijjll oljb^l ^ 4 » : JLJLJI IjL* 
<> £a*w Ul* « Uu> 3a>y ^Ub tx> olu-o glkw oLrtl 



Jl^ « « jL^-JI » / « o^-saII » : *J>^ 

^1 <j>^ Ulko-o ^>^fl jujla^I jUcfrl ^ 

Jl 6jL*J! : thesaj' phrase )) 

y\ j^u^tf ^Ai ^ < J-^ ch» ^ 

ji ^,,?.i> 7 n. ^JjL-c ^ — * iS^SLo i-e^ oL>j cr* 



&~t3 . <( JljiftVI j^J! Jl5^i Jjaii lib 0 ! 

r ^ <£^LuJJj . J/tfl ^ SU3 J>? ^jjLx ^ 
oL^I JjVl r Ull J> \lk^ ^ oi ^ JlJ «uLi-o 

^1 -uxj . en Jj^l ^ J>i ^ c>? JbV JLiUII J>JI 
^ J>i J-aill )) i,^ lijb oji ^Vl 

J>i lip • U> « JlJOftVl ^ V> V JjVl 

>ji *i ajs jx juur, . ^ 43j# 
i*J Ija— juiu r^L ! M * ( our A) r^u* 

Uj-b bl£* L^jlo l^ill ISIj * ( oULf ^ ) l^j, i u^it 

« nr-w/ro) « ( our m ^ *ull* 

UmJj U-Jj oUT ^U oUSfl oJLa o! ^ 



jl 4v JUaJ 03 JjUI JU^tf jl JJb llbj . 

J-cj V^ii ^jLjJI olS oIjl^jJI J-t V UJulo 
^ a;! ^ r ^JI U* J> if.rrtW JL.LJI oJLtUJI jl . CLi 

Old IflS" oljLx. ftJLfi. j-o Jjj^ll 4 Mtymtl 0ljL>jJI 
>*Vl oljUJI 3>Sll oljUJI Jj 

^ -Ji * iUI ( aj ju*JI ) » : I*3li)l » 

oUk-Ju . (r-\/\) « o—^jJI r j_» a_iu * r _e-yi 
d ! r ^ r^ 5 oi u**" 

^joy. ^ U^. >T VLU w l ^ . VI ^-J 

. iJliilj S^l* jJb-l l^tj) 

v _^r )) 4jL j^VI £ IU J—&£ Jl—J^j 

• Ji* 1 M*" duij • to) « 



( J-3 ) )) * (\Sl) « ^Uil )) ftjj— J Uj 

jjlks ?jl>j JSLi: J/VI v^^JJ! oUil jl 5 « ( ^Ulj ) 

oU*-JI >tf oP « > UI Jj^ 1 J^ 1 fr* 
JJLs L^U S^sVl s^^UJI o\Ji\ Lot . ^/JLT o-* 

iUUuo dULoUu jlj ( «-iiUw dbx. ^diSu |l ( o-° Jf-J^jl ) » 
c*s~w*JI o-* ^ Op W L^j . (A) « oSUj 



IJL&j . £>J* £r° ft J^*i Lfi£-tfu> jA«iJI 

jfjuy . (Y) i-JUJI ^ IfrjJjj L^-Jbj Lfljl JLkIj j-yLo* 

^ jiLsJi ii* ^ *\ as jmi iJubj . (n-r-ziM 

. Jx ^IjJI U 13U cLJI Jl£il 

v lib o! . u-r/\\K) « jl>T *J f j * °4* 

2^JI dfjLc? oLU » ji LJ *j£Jj « Ijl> &<x*t 
* *j jJij * (»*) fx* ( ^ ) » : JUll 

oLfli oJub ^ o! Ort (r--YA/on) « >jju- 

vv 



ji Ju[ Lbul JL^ij . 1»wm3 a^- 5 jJi Llui jl CAULS' 

i*juui jl-jvi ji ^ j\ j>! 0 u$i 

iiJLJI i**-JI jl IJub . dUS J-£. Jib Lg,,^!^ j? 

« JL>^) ch» Jj-^I UjiJU oL«u- L-j^iLo 
3jL^ ^jJI JUllj . (M i-jLJI Jj^i a-JJll)lj 

^ OUJVI o| # (\) ^Ij » : (V-T) « J „i«ll » 
(j^tpj oWLoJM^j I^T ^jJI ^1 # (i) (***) jj. 

JS-2JI » J5LsJI lib Jl O^j . XJUII ftjub JJLo 



vr 



iUup-JI oIj^JI ^ «U j£u oTytfl J> . « o^^JI 
: dUS ^ ^->T JUL- (( » ijj— >^ 4-s>^^ 



vr 



. o - rrr/ > / ^ui jdi -> 

. nr / j.?f.i; mi oiir -r 
. rrr / w ^ui jai -t 
. rro / w jjLJi -o 
. m / \ / ^ui -i 

M Quickies : Foim and Closure in the Limerick , Ruba'i , Tasri' » 

(University of Pennsylvania , 1988 ) . 
. oia / r / , r\\ / sjix ±&\ -a 

. - <( Sadrin» : U&> 
. OlA / Y / ^UljVI 

Ufij . ^rvji iijaji a^j . l* « ^ » .i, aijii & *** 



vt 



. « UjiLSlt «X>yi : Rhyme Unit (RU) » SLju^ J I 
JJUj JU* *»U lt* ' ^3 cA^ 1 t?-JI 

: ^LJI J5L5JI ULj»J* L-^ ^UL. (\--) « oLaUJI » 
« oU*ll* « U°ji oLj^IU * Ul^b oUUJlj )) 

^ ) * jbJUtJ ^1 C-iJ * ju^JJ JJS Jx 

o!jl>j gyi J! |^». g;i ljf*J\ &i* j[ . <( f*fc 



u ^> j-o dUbs ^iJI 6^>Vl 4 ...„ll Ij^Lo £>}b LpU»UM> 

i ijLiJJ OuU l^xs^Jl oIjl>jJI jj& Jj>1 XL^j 2u3j 

4 <■ « ■ * .■ J l OLL^JI ^ LgJL* jT^iJ) H> ^Jbl dJuo ^j^j 

i^Ul! Jl JJU ijw ^ >T ^ ^ oUUll JJLo ^>Vl 
J* JLU XWi) « ^LJI » . SjlJ^JI *L*QJ| 

4J! * ^Ul dlS> * ^LJI ( ) » : JJS 

JJ f~JL3 iJUUJI ^ J** Ul^ii* Jl L^Jji ^ 

i*»w* J^j . j.Tt>. > uilLs U^JLo ftJL^Ij a^*?'" 

^j>i jl*lJ ^ « u^r ^ i^ij xl-j jl*, 

(00) « >*>^l » ^ ^ A>?J- o jj5 * jl^iT oLftl 

vi 



« &*>J\ » »ji>*- OUT ^ii i (Oi) (( j3l\ » ftj^j 

lillaj Uja>> OiA*j i-JLj ftj^ <jJl>l Ojj^5 

JJLsJ! 11* ( f A Yon - jb noi o ) j^VI u*' 0*1 
o! Jl I!* <L$i J> j*Jlj jjbj . (V) « [5>\j3 » ^juJI 

0-* J/* 1 fr* J- « gJ*jU iH" 5 o-» ^pUJI 
jto g-jijll ^ JLsUtf I ILftl jl ULLo hj.hlL t ^-JLdl 

^JLfr gii, U. « JUI £j*jll j^o i^l*JI iJil XJL»Utl 

. « uoVl » j UjjjJI Z-^UJI p LkL> Lo tcr -i 

fcJLJI o-* oL^L j-^VI jl^LLw 4J> Jx JLUf, 

^jVlj oljU-JI jUaSI ^ \jjJcs oi r :^T.„l oj **JI 
# ? dU& Usjj ^Li * o^L- Jj^s V IjJLfcU 

Li* J* oP *>j-^ <i* . « T o^-J^s 



VV 



!,..«,> LJuu X^I^aJI oljLJI jU <( ^1 » 

OlfrL^JI oltoj « J ^l^U ^i^j^ l$:.<V t ^ ttall ^jj^ ^1 

: JUI ^^LJI Jlj-JU £*j> J* ^ <*> >~ ^->T 

J>l Vjl >uJI ^ g-^ill o[j .. « * ^ «>* J-P » 
JJL. dUS ^ JJLo « ( LLu ) ^ ^ jjb gkLo 

Jji ^! « ( oUK > • - i) JL, J* ^ oUKJI 



VA 



, r 

W! « ^ ^k-Jb uJ>ll juxSj, « « Lines )) : iyjJUiVb * 



V5 



« ( J— : £ ) « » I — |i* « S^— ft 

tel.*-;.,,, ptljj Ls^Jj . ( jifUU : £ ) <( ji^ll » j 

« £*-J! » j t ( ^1^3 : ^ ) « i - J ^ 1 » C^ 2 ^ ^ 
Js. ji J*2i llfi . <M ( £>~J : £ > 

. Ig^JLf- jl 4« mil t»Jt* *j>J 

^Ty jlaIS JL*j . ^-Jl jj^l ^3 Jiis ji Oja a-JUJI 
0j>j3 ( ^ pSJU ) » : iUJI ,>* ^Jtfj ^ iT . t.glflf l 

UUll « Ijlj— fef » j (( Iji— 3j » Jl_i3l p-frj 

« Ijl^l )> LJLu t Jtfjj JGjj «>° « LA* » »* 

oUKJI ^Ul < « Ojlj^li £*-JI » Cr° c^^' 

A* 



( ) » : Jllll JL*UII ol^ ^ ftS>Ul iLLoVl j^j 

^ u.f.flUfU i « )} : °' 

£*-JI » AJLfr Jyi3 ^Ul ^L-Vl &JUU 4_>I Jl U-o 

. U) (( u^kll 

J-kb gj* C>3jJi ^ U j$H3 

j l >:,f l gU)l . (A) << i-oW » j! « ^b^ 1 » 

^j,. (V) « ^yUJI >T ^ &J) ^J> J » v 

. ,^11 oj^JI ^ JUul- L^5Uj ifJa ^ i-JUfc ?U5i 

* 43lS ^Jl u Jr b ,>« bpb « /4SjljU )) JjJUu iUlll ^^jj 

^ L^j^uV jJ^jJX <>*Jlj . (A) « lijlji* 

M 



. ^UiU) Uf» dLIS £4 j 

C>U ^uSJI ^ LoJLLfc Us! . J-fc ilfrUI 

. « dj^U ^uu CMj^ ^ )) : y>j * >u2D ^sfill 4i^>3 
jj^JI JJ3 <( Oii » *Jf " jU £*-JI ^ «^JbJI JUL* Uf 

. (>>) « t 1 -^ ^ 4 JU 



)) « ^y « nH )> 

Op « « Oi^ » J « 2-itfll » U*j ijjutil 1 > !S 2UI 

« ^ » °cr^ < r Nm " ^ vyr ° } 

. on « <jjlsJ\ 

i ol> « «*>l> ojj J-* e^ 1 al 

Ar 



j*J\ oUUjI J\ t 3bUa*JI ^ « clausulae » JL 

oi JbVj .. (U) J-*JI *Lji! ^ i-oJL^JLI ^^sJI 

0? >ft L»JLLfi <( clausulae » Jl oi* 4JL*a ^ jl/ j-^^f 
J-t ^Jbl J3j . « clausulae » j ^f^S 2L**i-JI oljL*JI 

^Jfc a't j^ll ^» t . (( *U5ll « clausulae » Jl J* 

. >jb.ij jiw juii t ubvi j> cij e^uii 



Af 



i-J&i 3&4 jj £?uJi ji J— »bJu )> : j^-l >> , wr 

"> ^itr" & <J & JU-w-jrfJJI i VAT / Y / ^Sfl ^ -Y 
< YV / i^jj / ( ^^LJll ^JUJI - ^Ul jyUI 

/ ( f\TTY - j> YYT o ) tft^JI oUjJI jut ju>I ^jjjl olj-ij 
V / r mi / OjUl) Ju>UI lu^ll JLw>ll / 3y>U)l / o>i* <y Vj* 1 

Mo/ 

i^x, / < oiv / y / c UuVij , m / ^a-iJbJi / 4 >lj J1 ^i -r 

. Y-n / X>LauUI 

. r - yay / y / Lf *Ji\ 

. YAf / Y / JjLJI -0 
. A- - fVV / > / ^Ul Jill / ^1 c^l 
. YAr / Y / 

. W / Y / jtfrtfl / ^^-Jlj . \-i / V / / 4^ -A 

. ( Ynr / j.Tr.lrVill v-jLtf 
« >0 / V / v > i-fl^ / ^vd^b ♦ YAr / Y / ,^1^1 g-* 

: ^jixJJ JLJI c-JI « iijlj^o » ^aiJI ^ Ut i « bjlp » 

. >0A / > / v > ttr Jlj jUI 

AO 



. ton / t / f, \v- ; - ji>r>v 
Henri Bomecque , les Clausules : >;l , « Clausulae » JL) i^-jJU -U 

metriques latines , Lilie , 1907 . 



Al 



J^l^JI ^ ji >&J! ^j^aJl ^jljiJI 

jjS 2u*3 IS £**JI &j~*i3 < J" 0 ^' jj^Jaij diilil 

; O) « Lu>y Ik. )) jl (( U^y )) gjji-JI ^ jjJJI 

i£jJI CJ>jJI ^ <UV4>jg j>J . (Y) y.nll gjjii 

• "ft? 4> OL-J5UI ^ jl v 

. Lfa^s tt>ill i**-JI ^ l*J ;>ULI oU&JI « « oi^JI » 
0! » : ^ULJI di> J* 5— sThUI ^ 

• (VYo/AA) (*) « UJx 0! * f-fcM ^! 

<( ^ jUull jlj ♦ ^ ^ jl^Vl 0! » 

cJjlz\ jlS OU15UI ^ ,>JU1I ^1* ^ij . (U->YVAY) 

UflLSl ^1 , JUll « jllill » j <( jl^Vl » 

CO&L, ^Ull Jl>l Oji Lfelj . lifc 

^ I*5l£ll £**-JI ^ « p )) JulS* *_>L**JI &a U k &J I Si 

AV 



JUll ^ X-JUJ! l**yJ\ <( j )) 2J^j « JjVl JLJiil 

^ULo ^j^LuJI fJLiy . l^bj^C. 12}!^ *dJjtfj SiJUCU A-^tM-o 

( JjJLlf JLLc. ) )> : JUil ljut> < aL-& 

( Si* ) » ' : dL»-*H Jl 

.;■ .... .. . _ - - k - * ' . 

^ Ij^ki £*-JI J»tr* j^l j^jjJIj ^Ijl^JI oLlif 
;«~£M o-o j! f^yi ^.j . U) j^yJI Ci; 13 



AA 



AS 



. Y« • / i*LoiJI / ^yij « YAY / Y / ^ -\ 

. Ynr / 0 .Tf.h mi our -y 
jLjVi z^uii ^ .jL^ij . y- w ^yi UljIj i oiv / y / -r 

4- Fonn and Structure in the Poetry of al-Mu'tarnid Ibn ' Abbad , p. 
58. 



aJir, j^-ji ^ .LojuJi ^ **rfu 

JL^JI ^ bLSLo j3 Uiilll USLH! Z^^ 11 ol^ 1 u-*** 

ii> oIj « o! ♦ c^-^ J**' <-*f>° J! 

jUl3 ^1 JLfrl^ill Ok^Jj . ( i«w : ^ ) « Olww » 

^ uusii aJb o-* u i> ji j^-Ji j> £L*ujl 

• «^~JI jj^i £**JI JfUaij, . jj5LJL SaU Ifcix. vJS^j 

j^JI ,>* jJ&i i £*uJ\ Ji 4±)Jj**> 

jli villi £»j . AJL* ^Uw ^>Vl a^PwJll ^^aJlj Ljfjill 



ojj < 2JL>L» ^Vfuf l ij-uj jl Ltj-i t^^-Jj 

♦ »JUJL> LjtfhM* dJL>j iJjb ^Lu 4 wyiull Jji? ^3 ^bljjl 



^j*>° iJ&-iII I^LJI ^JJI « ^LjJI JiLlII 

. ^j^JI J£-iJI Cm ^JJIj i o I i Jl j-J ^ 
0.U Olr^l J^ 1 ^ JUA-iJI j^l 

«>* 5^ .i^i ^ tr^J J** *Ar*" Jrit^M f-^uo 

^ ij->^II ^y„.nfl Ju^iiuj i 6^>Lltl a*JI ^jfjjlJI 

^ >i -^yi jjuuji ji j^ji j-^ Ja^j'j 

J>i o^UJI ^ ^ JSjSS j^-JI ^ oU~*JI 0! ^ 

jl US' . &p S^a2)l OLr^uJI Jl l Jt u2j}\ ZS1\ j^-JI 



JUL& l^Utj J^t fr* IJL> jJ\ $j3l\ J> ImuJ\ oLb-^jl 

l 1 j Uy J\ o!i>jJI JJLfc CjU . ^j>lsll fr**&-JI 

OljL>jJI JUa3l . jjfcfri fr* i>j5 ^Ir^ jjh-JI ^ 

j . La Ji> fjl fr*3 j^irt^ frltJWu t fr-a A ^wy iwt l 

g£aT ^^Jlj ^UJI JiLiJI olS iijj^ll LjwtJI olJb-jJI 

« ^i^ 1 J* isa-I r^ 1 Ji Cr^ 1 • ^ 

♦ oL^M <y ^ 

^»23 « ^ » J* J ZjjlJLSiJI i^UrtM 2u>^l 

£*-JJ I*>^ JJU3j . £*-JU dLSJ^JI JL^I^lJIj ^LakJI 

^ « Ui*JI II* £*^ l lMJi « j (S aU Jj » 

JuJS j-fej VI . |>fflJI jo*- c !jj ^^JjJI cijmiL cJiii>l L^ji 

,p jiVl 4 jjlj « ^iii » c>{ . « J* » 

^1^1 J> JbJLSiil frl JI 'U^ ISI VI ^LiJI li» 

A^jjjJI j^JI fr^3 jl Lo jjO J-ft Cw?^3 JL5 j^jJIaJI j^JjjJI 



jas^ll J ^Uil <y> ju>! ^ JJUJI likjia-l ^1 

JL>lj $JaJ j! « oJL^aj 4)1 J-ft ^LJI <uJI jl JJ jcJb 

Xi-^jJ! JjO ^aJ Lp\ J-* ftJLwaiJI Jl j^oj^U- JJLo 
SL^.w-tJI Ij^f^iil ii^yi Jko ^ iJUll Lc>Oj=ajJI 
jl Jd& . 4 <Uj flint jJuiJI aSXa-a gj* ,i ii II JU^L LJ 

v^VL 2JL-1I Jj < L...rt??.tl <yt> JL> 2J Jx. c%»nJ dJu» 
i*-JJL JL* jtf ^1 £>\j*\ ^ x\ ^ 

Cr° fog* Ml <ilb « £m*JI J*£^fl (( ljjj»Jj\ » 

eUSj « L>! j~s> Lfc Ijij^u 0' *Udl j^n J^c wuudil 
jTyiJI jUucI dJUlc JJU 2u£»dM jJUlil iuU» 
Jl ^Vl JJL. >tfi jul* cftl ^Ij « fc^l ^1 J^Sj 
^X.^Jf IjUbj . <X^I jJuiJI j-* Lftp £?buJJ JJUw 

tk^ 3 ^ J^ J! J^* ^ f - ^ 

>b 43IS ^1 U» jtt Lkjlj . ^^Jl jj^Jlj UUIIj 

jjt» ^uJI )> ji jl^Jj jL ^j-i ju>i jxLiJLI ^ ^JLII 

. O) « ^liJI 



ZJjjJI 

^ Olil>il 0- Uri^ ,4JL * /-V ^ V** r ' or^ 

»i» AiJji o! JWJ ^ « ^ • ^Ai Art aJij 

JujjiiJI SjJ^JI oUJ^LI JUiJll JLtljill Jj-ki J* 
^ . ,yJI li* J^l^ 1 J! ««M* 4** 

0 i jllji ^ aJiii jSoi oai . c^ 3 ^ ^j^ 1 jji ^ u * 

1 ■ ? -Nt a_£J> . : «t.JiS)l JUL. j->3 *JjU- CrfJ 
0 Li , JU iJ J-*j • ^UjI J-J M « 



^ ^1 ^ \ « 

c> c^-J^ f^U! « Jul, 

£>I^J i^LUs 4— \j> - ^eUl jU^VI » ^ jj\ 
i « a^o-J! jl^JI » ^ : . « ^JLJI Jjbf 

>»" - £^JI )) g?^ — ^1 <^-Jk> « « Or-*- 11 

JmjjVi » ji j^u ^jl^o ^*Lo .>j ( « gi^Vi 

iljj^J! ijo^JI 2LiXJ| 2L^1U Vlj . iUS 
<k& ? • vl*f Cr* 's+Zj £*-JI gJUs ^1 oUtfjiL 

<Jk. ^ 43I LOS IS! vJUjll J* jjj 4>? ^u 

*A 



j? jTjall jjio^> oj-J^ 1 -Y . a^-UI jl^Vl 

• J* 1 ^ ^ ^ ^ ^ c^ - ^ ^ 
Old! e^ 1 ,jJl3 **W J 

VI 4 AjLi JL5 <Juhf i i*-U olr^ 1 t> 

Ail « g^ij ^ l** « jjjl^v jo-i^Ji oLaJi c> 

>> j^ji 4 ji , Jl*U ^1 t Li>l ^ t?c-JI 



VI jiLaJ V i^w (llL g^JI jj^uJ^ 

t> Ot^Jlj >^U*II JU3l ^ Ijl> iLJUUJI JljjVl dUs 

J-*i; ISU, * jJkll UIUI S^WI oJub ^ j^JI 

Sjuyu aJSj a^u e v> jui*i i^oii 0 i ^ 

UL> JiiDI ^1 L^J ^ ^Jl ijj&l oUifl JI 

cjit oi/ai ^ .^^o cj . j ^i ^ 

jf v^JI li«J l#\ ^ , ^ j^Vl ^ oJji J3 

\ • • 



>o \5U2Jlj < ui> ^ oT^ii j> J S 
li* ^ . U>bj UjU&j « ^3 Jl ch» j' J! 

OUilj^l ftifc i U>T OUiljjJI JUL* 

Jli ^1 ^ Li Llj . dUi ^ c~~JI ^ l^b C~-J 

* J JU> « u*>* ^s 2 * 3 < LfcU-A iill 

jUabU oi>ij woi ^ oUli c^ 1 ^UJl 

UUll )) bL> 5 <^UM cr^ 1 ^ 

jUrf li* • i***- 9 Jl-JI Ji~»j ^ ^t^wii I^jj 



. (Y) L# jS*!^ f..ii-f 
L**w- J^JI A3j ... ^iitl f ^JI » jjb g^-JI » 

C>L, ^ tiki U^U U lij ^ ^3 cJjaS 

. (T) « ju»13 ^ l^5l> 

V* 

... J r ^ jk : ... ^jj r ^ji ^ 

. iflUJI ,>^JI JjCxil A>^llj < l^J* J> j! 



^ jJ^JI oJbL ji uyjl f^ <> c?^ 1 » ^ 

a^u^^ij ,{^vi ^ » 4 jUj . « ^i^i aJbb 

* j*U ^2tj' • « V*^J I**-* 

. « JL>.lj Jjfc l$3j-? SVlj-o 2-oU*JI )) V 4-1*3 

£4* Jx- L^jljl> 0X0 ISI iiUI cJw^ )) : 4JU L-oj 

J^. L$1J> 0"i— o : ^j— ill CJi^ )) j « « ftJL>lj 

JjJL-YI ±* 1 LfclJLu ll^ <>*3 L^L*" : J^a» 

. (0) <( ftLi^Vlj LoUi^VIj 

0>*j ^L»JI *J sJu*^ A*j £*y ^ c f^&H 

si . U4J i4>j aPji- ^ 



r ^ Jx ^1 vJ^I *l vWb . J^Uftl JUiJ ^ ^^dl 
. ^^jjJI jj> £jU Ail Jj ajUyi ^ alrS)! 

<>i*-oY iSi^i jjL^f j^uj L-oxu. i-^u^Ji o! • J-**3 

^ hxr^k d& « ^ » 0! ^3 

jl>j j^ij Oil Y, jLl^ I4J ^J}\ pa*. 

JUu lift ftX^ l^lj « J aJS j-o Y a^f LUU 

^»? li* o[ • *W j-*> Li" ^U> L^ij i ^jVl 

ox .^-jdl - Ul ^iJb si^l 4^ ^> Lsl . dU-iw 

X^JUJI ^UJLIj ^sUcll ftJL^ LuUi bo*** bn«Ay 



j£J .a^iu *>l*« -ysu 

t|3>-» iaU c»l JjJB £rt> «>»*Sj • LtijJ* <> J-eso Jet* 

< , , AtH ^l>J U-Ujjl jJj >dU- 

. ^J»> tU iiUI Jl bUfj 

jLuj ail oJ c^^ 1 <A> ^ r- 3 

LfJ SUiLi» )> ^ J—* 5 *-4^ J— 3 

ft U A^-iiJ ^UJI aJWI ^ ^ ji JjU 

yiA jJJ )) : JUj J^S CLl ji Lu£-w, 



Vv* » • a. Uu> s^hJI ^ te&jH 

J* : J*^ UL ct^iSUi. Aji ^ 5LU aJJI 

Of .LjP ,>-> c^wj , £v *JI uu oTjjtfl V> U 

^U»?l j] ^ ^3s oljUil 3iJ^ . LyU- IJJj 

J^Vl J^ll UJj . ^ ■ jlIj 

^ u-J* VjU' J* Lb> ISU . ^Vlj oljUJI 



4 ,>JbUJI Jj3 Jl VjJL ISA . r L*JI gp- ^* li* 
<( ^T^JI ^.L-&»JI » j « iJjil » j « i— jiT^IJ 

-£>> tfl JUpuVj « £J! - « jlrill oLfc-jJ » j 
XjLil j! * ail ^ Aj C,i ^ ^ iS kfy. !«.^AJI 

. ^LL^j ^-SJI r ^SU Uui J-££J « XUUJI » J 



^L, j^ji ^ jTjili 4^ >^ 

okMi i>-jjlj oi cM" cr* ^-Mi }> eUs 

C«i>*Uj , t^-Jlj pUt r JL53j flVl ^ ^1*23 i*5lj £$LS 

ifcuri j^J! olau ^ oUj» vjJI *~^Mj 

i « gUbl )> gJk^ olr 2 ^ y-ja-H 4JJI JL-.fr j>->^?-.l 

^A 



Crtt* « <AjP » Sjjj- UU . « ^aJI » fiijo-j « JLjjJ )) 

« ijiSsM Lul^llj XJUII jtlft! L*j ) g/tfl IpLT ^ 
. « c£> » iJlUlj « ul^JI » U5w ^3 iiJi\ SI 
I4J jLjUlf i/SH ^li> « ^aJI )) » Jt ^ ^L^JL l^ij 
oUp. p-cJIj tUlj < « ^ » fU>j (( L>l>l )> 

1 £H*JI ^* 4j ^ji mil ^oj . 4 «n fl'i ^ft Jij US' jLjl&Lo 
J-^jjiJI « *Ll*JI J-ft JiS Uj UaJ dUtfc jjt> 

jilyiJI Oo^d* « j>^Sll U^i J-tf j-dL>UJl 

U I4J JjL SI < LmJUiII oj^mJI old J-^l^aJI 
* ^i.tTl jT^JI dLJLc Upi Lt *- *!» » : JLo Jji jiL 
^JJI Jliil II* dJ* c^j . Of) « J&6 ^ %JJa VI 
*Jx aJLII Jj-^JI ^» £**JI J-c ig.f.T.J 

f JLo I JU : juaJI J^ajj )) : « ^LJI j& » £*>L* |JLj 
ji • JSb ^ jf « Jil U VI JLo ^ J Loj 



J^U bL>! gJLl IJub ji ix>\j iJ ^ jjj 

Sj^*- J^b »JL>lj 1L*U J^- kSj*£ (jr-^^ oL^ill u^m 

i 2£^9wo LfSkLi i-JljiH J-s»l>JI Jbju ^ A3JL>j JLA3 «>XlJ 
>>T ^ ) <( » j « lj— » !*-JL<» v*- 2 ^ 

( « oUjill » u>- CH» JU*H J-c NY j \>/ cr~X\ 
i « zafiran)) j « sa' iran)) 1,1 , da 2L_^L*ftU! ui^r-jJL 
Y j > Cr-^iil j-*V ^y-J ) <( U&si » j « U^i » j 

« ' urfan» : JUJI jj*JI J^. ( « &%* jil » Sjj , „> ^ * 

u — 0 i— Jlilf 2L-j^I ^ ) (( JL>, » j « « ' asfan» j 
yJl* J! « « Khusrin a : JUJI J^SJL ( « ^ajjl » 



jMftfrtMj >Udl JLi^j iilkil o^JL* i^JL Ulj 
jS~i « *5i^ r ^5UI uL> ^pwJ! eUS 

4>° « piyb j^t^ji jju-j » ^ lift jLjf, 

i~>jUti LfJ Jjj ^U! t^U^M jl>? 

4jI * -u^i r %£U 4bL>j v-^J 



: ^IsSUI yJLVl SuBfe Jk ^Jl ^ u>> y> 

&\ * i^LU ^ ^ 

u > « lL>j » o! e^ 1 

J** J*.<dfc . ( \Y) « yi^U ur^ 

JiL^JI UJU;^ jJt J ... J^JI te&i » : 

« OA) « /i C- : <> J Ci^ti^J ^U-Vlj v^*JU 

, (,,ti> Ul£w-j ♦ !>lj Ij-xLi C)^" » : jM*. ^ 

J-ft IjlJj » : J>5j 4 (\M « Kg*>L*j 

il>L~oj r ^5JI il5Lu JUL* S^akJI i>L cLk> Jx. 

JUL£ jUjVLj 4 tiiJ Jl ^JJI jl^JIIj « JIaLIj Ojjji^ fj-^ 

IbUll ^ aJjL2JU LftL-j plaSJI dbU-o JLLfij ^kJI 

JLxlJj 4 o>Ul!j S>Lll JULfr ^U-^l dJjtfj 4 SjjUJIj 

jJ&J! 0L0U0 X_JU*JI *^-t> ^-J jj-ldl 



OjjJJ LL^dl IS! . ... <>*k* » : « « ^^'uH 

jubia ^ ajs J ^juji Uiui y Uj 

(Y\) <( c^Jlj uL-Jb VtH 1 Wt**" 

(J ^6, JJiuJI JU-JU-* JL- ^ Jl>- 

^1^)1 4--* r ji3j j^Ldl <> C^-JI \ » : ur^^ 1 

. g^-Jlj ^Jl ^ £*lj is*? (Yr) « T oJuJI i-^lj 

u^U d Jx ^1 J! jk 4ii ^ ffe ci ^ as u 

JL3 » : J^i *fiUS LjJLUj, . -r*J*^' CH» 

^ J! J—** ( v^ 1 J ) ^ 

. (TO) « *Jfc> j± jjjj* Ojj^ ^ 

Jl ojUjJI jUI « <( ^1 JL25 )) c^U» 

jjVi ^ ^J'j ^ a* ••U « ^ 

. (YM Ulk* ^UJIj JLJUJIj jj^JL ^-«h-» 



^3 a-juii o! *us ju jlj *$1 uLu i (YV) ^sji 
otfy e*-Ji oVafc o } 

F pi 



. (YA) « Iju^ )) j 

i (YM i^jtfl oUU! ,>* U***j i*-J>Jlj ii^JkvVI 

US' 4jfjb ^Ut o L-o^i' Li OUUI 6JL» uU^»! ftJbu J-$J 

« rhyme )) 5jl>Ij ZJL^ jj»-iJI ^ JLjUJIj £k*JJ jji**!^ 
« rhyme » Ikii ^ UiLlJ J-c vaIjII JLSj . <( rime » j 

rime )) : ^ - jiJL-j (( Leonine rhyme » j ((Internal rhyme)) 
rime )) j (( rime couronee)) j (( rime brisee)) j ((interne 

. ( T • ) « emperiere 



£jl JL5 [j> (( £M*JI )) Uj/j jU (iUJ^* ^oVl fbLaj 

<( rhymed prose » a:L ij^JUwVl Jl Lfj (Y\) « Jt>lj 

prose rimee et )) ^ ( j-JftL J-o LJLLo) 2 mi,; Ijj 
^wJt jJdLo j^13 iuLjju ^Jl J-*£w LwJ jjb « rhythmee 

J>i ^ (rY) « ^>Vl U^JI ^ ^^^lUUJI jilp )) 4JL 

« » ^ Ji-i I Si JJH-JI jl JL2j JL3 

jl V >^J J^J . « )) A-JLfc jlkj JLau |lj « Iaj^a; )) j 

j»2 . ^>Vl &L2> j£iuY £^IL-*I ' Lift uUu 

^ US' i ^iJI ^ yt-iil ^ oj^i « g-^-aiJ! )) o! 
gLJtfl jyij, < Jxi) y>\j^ £L*-Vl gjsu )) : JUI JUL I 

luUill jjt> £»t*Jl4 JJS Jxj . ( YT) v.„u.>j ^jUS^o V LojI 

m 



^ j&j . JMifrl jjyi Jl*^ ^ 

« sjuIj IkaJ i^Ull ji &sktiS\ LjL>i £JL*j 

• (ft) « ^jSjjj )) j « ^^Jl ,>c )) j <( CJl£i » : JJLo 

oijb jd\ SjLJI Ljuk^. jSjlSS\ ^>Vl oIjLaII j-o Ji* 
^j-5JI <iUfc jL>wJ )) : JLJI ^ajJI ^ ) <( dLLfc 



. o^jj »jL*)i .^o I***JI til jZSu oIjLaJ! 
dlife pU^i ^ JjiVl .o&^SJI tflN qLk^J )) 

jli # J^aJI v^Lw»L dLj Ja* ci-/ p; jll » : JUs 
oLj J«*3 ^1 » : JUII jjkJ! J-c Oj^; C>' 



jljio fX»j . \i£j>j ... « J-uLi l>J* j^JLft J-m,j! 

« L » fi&fc <y <j?jU : g* C^ii lift Jxj . jUwVI ^ OjJ 
« * jiiU ^ * >dl t*J L » : JUs J^S ^ toljuJI 

• yciJI g»wJI Js*3 ^1 jv^UI u>f )) ( « gLbll » 

jlaJ T ftlft « gikil » oiJjJLJ o ^ tii-i' ^iUj 
oljUJ! j-o Ji* ^ oLJWl ^ , ^Vl <>J cJ, 

J^JL-JI » J-^l iji Jx Jju IJjs>j . (fC) d-jltl! 



^ t \^A\ >U3 olf iWM J! ^ 

j ^Vi ^ u . (n) « ^ » >>u 

j-JLWi ^ulll ^ jL-T ISLJ . <( ULk- )> ^ 

t JL>yi C~J\ Jijeit fru « {u^alll » J-fr fJ^-aLa ^^J 
jf (( ^ J, » — Id t5 — S (( ir-alll )) J j, 

tr J < *^jj C~JI J>-!i jJbj ( « y-Ja-llil » 



yusji ^ « » o' j 4j ^ r (rV) * i** 3 ^ 1 

tel « « !>a » 12:1* jLau c~J\ a-au « j*u 

i 5^frw U ^JJI CJ^I ^ « C«*Lr~> J^- JL>W* 

^ j* L£ \ Suij oa^ J ? * Cr* e?^ 1 

r Lb ^jUJI JUJUhJI jjiAJI i> JzJt\ ar-^ ^ 

^ JUJI jjt» US' i-iUJI ^itf L^K jui jl 

> t V 



&ju>jJI ». aJU. jllb Uj « £mJI. ^ £~*L-ftl 6jL>jJI » 

OlS fej*JU ^T/UI OjjUJI ^ viijll r ^tf cU! 

o> US' Sj^l AUftfl ^uU U* J^jyij ) j;jL-jdl4 J^kJ! 

OUT [#j> liu ( aUS Jl SjLttl 
^ >l « ibi) olftl ^L- j4\ XjLHI 3Lj5fl_ ^ 
oLftl ^ J* ^3 JMifrl ^ o' ,>i> Jk < *m 
/ trifr! / U» : if^-aSlI -b^l ^ Ijlaj . JlJi j 

IMj • dJS ^ JJi JLf jjjJ ... ^IjJLT^ V 



Zkii L^li « c^Lqj » &jLx jl>j Hi jUjll jl 

^ ji « i-ji^Jij iuJJLJI &t£*jl 

ji ^JJI 3l>JI j-s. L^Lwk^i jup 2^**— o!jl>j jT^sJ! 

v 



6>S Jlill li* jl Jj . ^13 *UuiJ a:? 

. fjj \1* JJLx) ifcUil A-jT^)l XJUuVl O-o t»^j 

^ ^jT^aJ! £*-JI tJi&u |^i^JI aJL* 

liijii dUU *ljL*i*£U d/s V 2LUJU Xa^j ibl^JI 
^ ^*JL J, « olftl ^ ^ . ^kJI JJl«JI 



^ Jj-ill J^kU &ju> 1> ^ JL « oiili 
gjjL iSX> jl3 J}L* Lf jl . 2LammJI »jl>jJ1 

* 

*i aJs . (n) u>^o i^s uu.^tf 

^Jl < iolikil ol3L*JI ^ SjsSi LoLf. »jLfrl3 fJub 

JJLo VjL*uJ £ jit* f^ift* 4 <( L^IAjLmI j-(0 j^t3l 4jU>Wuf 

jTjiJI jl jjt» jlJ ftJi^xLo jj— ji cr -£>i jA*JI *JjL*J 



( >jJ J3 ) )> : « ^Ul » Sj^ I ^Vl &\ ) Ji>w 6? 

g-o ^Lks So>j JiLiJ JjVl <^l oLftl jl * « ^Ulj 
O^L. ^!AlH ob»*-JI &>hs * *Jl JjVI J5L5JI 
i ilSLl* JJU3 l^U S^>Vl d»^Lll olftl Ui . j^JuK 

jjb jj « **> c* 1 f** a! us -tf) 

« o^j^* 3 <^ ^W^' Dii* 4JUL0 ^ i/tfJS * <J/tfl 

j& >-o » j SLLo « ^Ul alii » ^5 UJ Si 

. t ^aJI JtSU! dJUaS ^JJI 

m 



^ JL^ PjUdl. l£» ■ ^ jl& ^ Uijjjjj ^ LjjS 

^jiLAJ ^ Wjils-o LJUx ll pUy ..,11 

ol^l ^ ^ gjdl ljU 4 ^.^5 i ^ ^* Li" < IjjpJS 

>«Ufc ,^Ji i »jL*w J>pw> ^A^i dJUs; dOli'j t &L3 Jjllf 

2UjU> i^JLM ^1 c^JI^ r UjVlj 0UJU1JI VI 

4J^ Loj . &>lj ^AI.J^JJU . life Jj£2 ^ 

, 2Li>UI| A Ua>Vl ftJUb ^ ^ vsUS Uijil Oli JiJ . I4I 

, f Ua>yi g^jJi ii* o-bu _^^lljm jjgj 
aii j^i u I*** g5U5 ji ^ oi>W « >jUi ^xVi jr^i 



bjJL. ^1 J^i ^ >1 ^ ^jall Jh SI * -^Al 

J ^^JLA Y « ^Ul )) >jf OUT /^pu JjUs J! 

J*j • *U J* 1 * « a-**-^ 1 J^^ u ♦ 

03 JL-bU IJla . Jrl l^o jtfLJIj V*£JI 0>i o' 
Sjl>^JI » 2bL^j JJju JUJLnlJ ^LJI ijjU^ ^-b 
^ U>L>| c«sL^ -CflS « aJs .^ Vjfl 



d>^J! ot^N aJSj i S^Vl oL^I <*>}U1I ^ 

ftji^j « J\ » o jj-/ ^ JLsJI I — £ i ol/tfl 
Ju* » : Jl*3 Jji\ J* jJ^j SI t « » 
jT^ill U^-j jlSJj » : jJjZ i^UI <( T jLI5o U&y 

JLj 4 « ^E)l » |» t ft> ^ <£p*tf 

l«j£J * oIjl>j Jl * ( ^>UI 1^.,,^ US' ) jl^J! iftl 6 Jub 

4 T-j i-i ~ ^ JS* jli c 4 inning OljL> j i iL^xyw o!jl>j CVmj i t 

ji'JJJ jT^iJI Lj-w JLilj » : JLu djjb Ijl-J oL**t*JI ,>* 

<^j>Loj *L*jVI JL>f i-a3 ijlis^u J ff (( T ^^li J^i 



: JUs ^3 $V dLJij i 2LjJI j-^bj J\ Jx L$J * ^ ■■■?•> 
C,i J-3 5>S j>3 03 « T </M » 

J> LS * oaJLau Olftl ^iJI ^jll ^ p *£ll 

* jL „■ atIj j^h*JI » : JLJLlII oL^I 
iJjUl £>w * * jLi5o U5^ JL* * oLJw^f 

: JL»3 4Jp j-S'S Jii dDS « ji-Jlj 

J-3 c^-o L^U (( T jLiSo ^Li » 

^Li * hjj CJl& *U*JI og.V.I lip » : JUI 

£4 A-S* ^JLfr #1^ * T L-^j 

2jT 4JLIU . ±t\j>j ^^J\ J-s3 ^ d^i J£ « jl> 

? Jjj^SJI li» ol>> LfJ ^1 S-^l >c 4la?.,.o ftJL>j J^^-iJ! 

^U> * jLUL> p lLo JLi- jij )) : JL*3 dJjJ Js>j 



& ? oL_>iio I Sjj *VI J *i & jl ?:> 

« $ O^-J^ L£jj *Vf ^Li )) ij JL*j ( (( ... jl£2>Ujbo 
C-OjiJI lift <Lolyu « uaJjII j! . 4.tA^»j Oj^jll ^ CJLa» JL> 

L^aju ^ Jiill JUu j! i-jli' 4*i Jjl> il^u lip « Jbuj 

<>• ur* &Ji f ^ ^f'j tLL&J * ^ LoJLSJI bj*£3L <dtf Lo 

UUxftit j-o fiJLfr ^JL> i^JI lift i wjJUS 

iUJI j^jls L^siLu ^ L^Jju j-u jl LJjU ^Jl 

« ^|i»»».ii>*JI « 1^** 



in 



. VV \ / f 

. w / y / ^^Y^ - * \r\s / / j» / jU&vi -y 

. « » SiL> / ^U«-aJ! / ^y>>jJ! -T 
. « » SaU / ^jiyJI £^ / ^Ju^jJI -0 
. OV / f WV / ,J,Ull / 

. ro / -y 

. YA / fJ J\ -A 
. Y<\ / ^1 

* i- / < vr / f [ju% , yv « \n , rr « n « r- -n- 

. ^JiS' tdJ3 ^jij 

. Mi « Ur / , \M / .L-jJIj « Yor , Vo / 3^1 -w 

12- Arabic literature to the End of the Ummayyad Period , Cambridge 
University press , 1983 , p. 34 . 

JU»wo .ij *1JI <Jl> JU»wo / (( jl>vft| <y JiL-y <i£lS )) ^1 -\Y 

U& . ^A / r N^^A - jb \rAV / If J» / OjUll j\> / f ^L- J^Uj 



jb > o-t^ Ju>i j^jUJ « ^ » ^ 5jL*JI Oijj U&* -\0 

>\A* - j» >£•• / ^tT.M.tl ^Jaj j^&nS ) « gljjilj ^Ijill UUy » J jaL* 
^1 ^1 . « p ^ jJiS *jUA& » : JUI J*cJ * i > U / r 

. AY / ^ / ^ mA / &XKi / v^' J* / Crstr^J C>W f 

. UY / \ / JjLJ! -U 

. n / > / jaji 
. ro / r / jjUI -y* 
. o- / r / jjLJi -y\ 
. sir/ s / £UI >i -YY 
. >u / > jjLJi -Yr 

. 0* / jT^JI jU*J -Yt 
. *\Y / &UI -Y0 
. V0 - Vt / ^Ul JUi -Yl 
. >-V / £LJI -YV 

^jUJI ju»wo J-t jJi*3 / ^^L»*J! JJU ^ « j-j^U-aJI » S*JL» Jaj\ -YA 
, YYWV- / f XSV^ < yJpJI ^Ul vr -~* / J-iiJI Jl-^oj 

C-r 5, / cr-^^ 1 V-i^ « S-^M i^kJdl » j « - YA • 

/ f WY - j> STO' / Y J? / ZjjUiN / ^-S^^Ji c^-^Lu* 

j^jdlljUJi X+*u> .a r^-i / « liSLJI pjJU ^ £l— ^J?' )) J « t'Y* " ' 

^yt 



/ jLJ a~&j> / A Dictionary of Literary Terms/ Z-*j ^Jbw» .»j < oo> 
. YoA / « ^d-SJI <y gn-JI » j « » / ^ \*Yi 
JilJ J ^ oj&a Z^JyUlj LjUlSflj l^JLjw^fl ^ ^>wJI -Y^ 

I~w>)L, « alliteration » : L^UVlj I^JUoVb u ...,jU « oL_J5UI 
jjljwo o ^kil . bxLc. oU&JI ^ jJj i « allliteratiori)> 

uUtf . iA / « i ^iUJf » j > ♦ / « alliteration » w 3aU / 2_->j 

The Oxford English - Arabic <y « rhyme» j « alliteration » <^juK 

•^ij Dictionary of Current Usage 

i-i^Jlj X~-j>JI ^uUI |»Mbi ^ « rimer » « rime » j « alliteration » 
: ^JdJI ^^13 ^ « reim » iOT, ( ^iJI - ^-J^UI cj-^JI ) Gasselin J 
aJiS'j • Y £ / Adolf Wharmund J « ^sUl - « - t>Ul » 

. > £ / i*>*UJI «y « g»w » US' 
- YoV / A Dictionary of Literary Terms / jjl**> .» Jai\ -f • 

. tAr * YA\ - YA« « YoA 
>l . ^-^all ... .UH eLJi ^-i *JLLoj . YY\ / > / ^Ul J4I -r\ 

. hv / « u o^u\ » j « otv / « c u*#i » 

. Yvr 

A Dictionary of / i-*, ^jl** .a, » HA / £La#1 / ^j^aII -rr 
. Y*u - Ynr / « ^jljdll £>JI « » «U / Literary Terms 

J*uji ^ ^ -uMr ^ rrv - rn ✓ \ / ^lji jiti / ^Vi >i -ri 

. ^-Ji 



yv- / n\\ sjcs / ^Ljji ja**?, « wr - ^vv / ^ / r m> 
. t-r - t-Y / t u\ / c Uv#i / tr L U >ji J 4 rv « yv\ - 
/ $u> jJj « otv / / ^-j^ui >;i -rv 

. rv , yv» / ^L-JI 
. Y^ / « j.tfrU.rtll » >j| -rA 

. rrr / > / ^ui jiii -n 



SAf IN THE QUR 3 AN 

syllabic parallelism and sustained parallel rhymes (al- c Askari); (2) 
the inclusion of two (or morq) saj c ahs within a longer saj c ahi produc- 
ing the rhyme scheme aab ccb (al-Qalqashandl). 

saj c muroffa* — - saj c ft saj c (1). 

saj* mutamilkil— » mumathalah. 

saj c mu^aj~saj c \n which the last words in the saj c ahs rhyme but are not 
of the same morphological pattern. 

saj c mutawdzi — saj c in which the last words in the saj c ahs rhyme and are 
also of the same morphological pattern. 

saj c muiawazin — for those critics who consider this saj c (many do not and 
refer to it as izdiwaj or muwazanah), a type of saj c in which the final 
words of the phrase do not rhyme, but are of the same mor- 
phological pattern. 

saj* qafir — saj* in which the saj'ahs are between two and -ten words in 
length (Ibn al-Athir). 

saj c fawil — saj c in which the safahs are eleven or more words in length 
(Ibn al-Athir); saj c in which the sajcahs are between eleven and nine- 
teen words in length (al-Qalqashandi). 

torfi* — (1) the use of internal rhyme in poetry. (2) - saj* ji saj c . 

tofri* — in a line of poetry, making the end of the first hemistich rhyme 
with the end rhyme, usually at the beginning of a qafidah. 

tashtir — the use of internal rhyme in poetry so that the line contains 
exactly four rhymes and each hemistich is divided in two. 

tasjF — the use of internal rhyme in poetry, usually two, three, or four 
rhymes in one line. 

lawazun — (1) =» saj* mutawdzin, (2) = saj c mulamathil. 

wazn — (l^wazn xAi'St) one of the traditional quantitative meters of 
Arabic potrtry. (2 = wazn tafnft) the morphological pattern of a word. 



SAJ 0 IN THE QUR 3 AN 

APPENDIX 2: SAJ* TERMINOLOGY 

fast (pi. fiisiil) — a single phrase of saj* ending in a rhyme-word, also 
termed saj*ah. 

jasilah (pi. fawdsil) — the final word of a saj*aii. Some critics maintain that 
only this term should be used to refer to the final -words of ayat in 
the Qur'an. 

fiqrah (pl.Jiqar)— = saj*ah. 

Jiarf (p\. buruf) — the rhyme letter or rhyme in saj* phrases. 
huruf mutajdnisah/mutamdthilah — exact rhymes. 
huruf mutaqdribah— inexact or near rhymes. 

iHiddl — "balance", the basic principle of saj* metrics, according to which 
adjacent saj*ahs should be of equal length (i.e. number of words). 

izdiwdj—A type of composition similar to- saj*, in which clauses do not 
rhyme but -end in words having the same morphological pattern. 

kalimah (pi. kalimdt) — the word, the foot or laj*Uah of saj* prosody. 

ia/zah (pi. lafa?al)— « kalimah. 

manthur — opposed to manzum. Any type of composition which does not 

conform to quantitative meter. 
manzum— poelry conforming to quantitative meter. 
masju* — = saj * ( 1 )V 
'maqtd* (pi. maqdft*) — *=fdsilah. 

mawzun—any type of composition in which fhc last words of phrases have 
the same morphological pattern whether they rhyme or not. 

anisrd*—(\) a hemistich in poetry; (2) a saj*ak (al-Baqillant). 

mumdthalah — a type of composition in which paired clauses exhibit com- 
plete or near complete syllabic parallelism, but do not rhyme. 

mursnl — ordinary or free prose. 

musajja* — = saj* (1). 

muwdzanah — a type of composition in which ihe final words of the phrases 
do not rhyme,, but are of the same morphological pattern. Also 
termed izdiwdj. 

nathr — = manthur. 

nazm — = manzum. 

qarinah (pi. garden) — (1) same as saj c ah. (2) the final word of a saj*ah. 
saj* — (1) traditionally, prose (nathr) which has rhyme; in my view, a type 

of rhyming poetry with accentual meter. 
saj* (pi. asjd*) — (2) the rhyme words in saj* occurring at the end of saj* 

phrases. 
sajjd* — a wriser of saj c . 

saj*ah (pi. saja c dt) — a phrase of saj* associated with one end rhyme. 
saj* ft saj* — (1) saj* in which saj*ahs exhibit complete or near complete 

1W 
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uO. SUraa 


ayat 


ravminif 
nijriiiiiiK 


tui/uoiic 


main rHvtiMMt 


1 7 (U ivuzi at 


TO 


JO 




if ft /f MA/ tTHMtl Si SaS£ 
U/»f mit§*$9 mwvUM (If UHfi 


OA CAk»M 




jD 




a/ Toll/ Oil %fw Ifllt Tun 


o i at- i oxwvf 


90. 

A7 


95 




T/tii/i ti t7fft 


ft9 nl-lndinr 
OA U* MtljlfUT 


19 
1 7 


17 






03 ai-jn Ufajji/in 


JO 


<70 


all 

oil 




ft4> nl — Fm r A mnn 

OT til* JJUHMKHf 


25 
a»# 


23 




allaklSm 

Mil IA#W W# 


OR _f Da*M?a" 

oD ai-ouruj 


99 


17 
I / 




ooosuf utuif itnu hiahj[i wi 


oo at / any 


17 


14 




in-ihlirl^if audit 


oi CU si la 


10 


1Q 
1 7 


all' 

all 




Aft ALfhXekiivili 

oo at ~ KrflaSn lyCUl 


9fi 

AO 


91 




nClivahli^tS^ahJall ir 










lahahtitn 


07 Ul'VaJT 


30 

JO 


2ft 

AO 




niSAianil ttnl ntntnAJ oAl i 

9 %9 IMM UHW 99999 HlfHflW WW • 


QA _/ D_/_ J 

TV (U-BQlau 


90 
Av 


90 


nil 
all 


itAltnltthfA mViA 
aw in/ao^a, m^tn 


y l ai-ofiams 




1 5 
1 J 


all 

an 


aha 


Q9 nl-Ijivl 

7« at IMJfl 


21 


21 


all 






1 1 


10 




di QX 


Qa> ia miAGh fi/f rAfil n 
7t a lani ruHiii tvi 


a 

w 


ft 

w 


all 


toklf&lob 


QR nl.Ttn 

tj cu i in 


0 
0 


ft 

0 


all 

Oil 


lift 
fill 


Oft nl-^Alstn 


19 


18 




a/j/am/d/dCivah 


Q7 al-Qadr 


5 


5 


all 




TO tuAuy^'i TlfZ/t 


ft 
0 


u 




avvitkah-awiiwahliviHih 

9mWW99Mm99 1mWW9999V9*99 »/fWi 


77 Ql'JMlZQlQfl 


0 
0 


0 






1 AA tti-^AAinXt 
1W at siuljnll 


1 1 
1 1 


1 1 


all 

AH 


h/tl^HliAltT 

9JMAI 9JU %W 99 


101 nl-Hnri^nh 
ivi a* yur( an 


1 1 

1 A 


6 

w 




dCi c ah/dCivah 


1 09 a/- TnkAihur 
i v a a* x u/vawiar 


ft 


ft 

V 


all 


ir-ur/un 


1 AQ nl.*A*r 
1UJ at sifT 




j 


all 

AU 


9 9 


1 Oa /tlmrmltmAMn 

ivi ai AiujfiaiOH 


Q 


ft 
0 




dah 


IftR a!. Fit 


•J 


ti 
j 


all 

All 


ii 


1 fin ffM«^**«j*4*n 

luo i£ttray<xv/i 


A 
* 


A 

V 


none 






7 


7 


all 

All 


_ 


luo ai-xxQWtfiaT 


O 




all 

All 


ar 


1 AQ />/. VnfirT.n 

iv7 ui i\.ufiTun 


O 


9 

A 




ftrt 


110 al-Nasr 

A. *\J III iTUyi 


3 


0 


none 




111 a/-Laaa£ 


5 


5 


all 




112 «/-/*A/a/ 


4 


4 


all 




113 al-Falaq 


5 


5 


all 


aq-ab-ad 


114 «/-Afo 


6 


6 


all 


as 


Total ayaf: 




6,236 






Totah rhyming 




5,355 






Percentage: 




85.9% 
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no. 


surah 


ayat 


rhyming 


all/none 


main rhymes 


39 


al-Zumar 


75 


70 




dr/db-dd/un 


40 


Ghafur 


85 


76 




tm-in/ir/td-tb 


41 


Fufftlat 


CA 

54 


AC 
TO 




wi-tnlirl id-lb 


42 


1 PL — - 

al-Shura 


CO 

53 


A.1 
37 




- - — * — i**t$ ~ 
tmiirlwwi 


43 


al-Zukhruf 


89 


nn 

88- 




un 


44 


al-Dukhan 


cn 

59 


en 

59 


all 


un 


A C 

45 


al-Jatntyan 






oil 

aii 


un 


46 


al-Ahqqf 


35 


.55 


all 


un 


47 


Muhammad 


on 
JO 


JO 




'dlahutn 


48 


al-Fatfy 


29 


nn 

28 




imd-ind 


49 


al-Hujurat 


18 


17 




un 


50 


Q*f 


45 


on 

38 




td/tb 


51 


al-Dhdriydt 


60 


55 




rd/un 


52 


at-Jur 


49 


47 




url i V awrdl un 


53 


al-Najm 


62 


61 




alijanlun 


54 


al-Qamar 


ee 


DJ 


••it 
an 


tr-ur-ar 


55 


al-Rafimdn 


mil 

78 


7o 


all 


dn-dm 


56 


at- Waqrah 


96 






i c ah/un 


57 


al-tfadid 


*y 


1 o 




xxn in lui un 


DO 


al-Mujaailan 


00 


ID 




tV* ftn / i/tf 

if-itnuin 


CO. 


al-ljasnr 


OA 

*T 


I / 




IT'lTTll un 


OU 


al'Afumtafianah 


1 1 
1-1 


Q 

o 




[t-ir-wt 


61 


al~$ajf 


1 A. 

14 


1 1 




un 


62 


al-Jumu c ah 


11 


l f 


all 


un 


63 


■ al-Mundfiqun 


1 1 


l l 


all 


un 


64 


al-laghabun 


lo 


1 1 
1 J 




tr-wi 


65 


al-T<d&q 


12 


10 




rd 


66 


al-Tafyrhn 


12 


1 1 




ir-tm-iin 


67 


al-Mulk 


30 


30 


it 

ail 




68 


al-Qalam 


52 


CO 

52 


all 


un 


69 


al-tfdqqah 


52 


49 




dqqahliyahluhulun 


70 


al-Ma c drij 


44 


36 




aCi Vtdd/tht/d/ c dfun 


71 


Mb 


28 


22 




un/ara 


72 


al-Jinn 


28 


17 




abd-add 


73 


al-Muzzammil 


20 


17 




[Id/ 1 ma 


74 


al-Muddalhthir 


56 


54 




iH url idol arlunl rati 


75 


al-Qiyamah 


40 


39 




— L — Li / ~ i. 

amah-anahlarl iron 










lirah-ilahldqld 


76 


al-Insdn 


31 


30 


all 


trd-ild-tmd 


77 


al-Mursaldt 


50 


46 




rdlatflilunldtdlab 


78 


al-Nabd> 


40 


31 




unfddd-abd-dqd 
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APPENDIX 1: RHYME IN THE QUR'AN 



no. 


surah 


dydt 


rhyming 


all/none 


main rhymes . 


i 


/»/- P'/i/ih/ih 


7 


7 


all 


un 


9 


/il m R/i/tfir/ih 

141 JLFWJUf OIL 


286 


264 




utilEb-fidliT-il 




Al ^Itnntn 


900 






hr# an uitv ao uu bt 


A 
t 




17fi 

J. / V 


143 




fVw- tVn #7 / t/iyr / f7fi 


C 

J 


film. nJtJw^t/9Mn 

oi jviu man 


123 


108 




UHf MM if 


o 


Ctl'An am 




1 




un 


7 


at"A~OJ 


90fi 

A\J\J 


903 






Q 

o 


al'AnjCU 




Or 




tin 


Q 


tu X aWtnUl 




124 




fiit 


1 A 
1U 


Yunus 


10Q 


107 




un 


11 


TJ.-J 

riua 


173 


101 
1U1 




* UTUirflfflU'lO 


19 
1Z 


IUSUJ 


1 1 1 
ill 


107 




tilt ' 


13 
1 J 


Bi'AII 0 


43 


37 




tinl nh-nA-Snl ar-il 


14. 
It 


i oTanim 


52 


28 




fW/ tint nr-nll 


1 <i 




QQ 


97 




ttll 


1 


/tl.Mnhl 




126 




UR 


17 


al-Jsra 


111 
111 


QQ 




iio Ira irfui ina/ uut tou 


1 o 
JO 


al-Kanj 


1 1A 
1 1U 


1 10 






19 


Maryam 


on 

JO 


sto 




■ tltM fUM /iM 

lyyoi ufuoo 


20 


I aha 


1 00 


1 3A 
1 JT 




-/- 
0/1 


ft 4 

21 




112 


111 
111 




dn 


nn 

22 




TO 

/o 


JO 




td/irlun 


23 


al-Mu^mtnun 


118 


118 


all 


un 


24 


t XT" 

al-Nur 


CA 

64 


CO. 




unlal-drlab 


o«; 


al-Furqan 


77 


77 


all 

aii 


ila-tral 'ama-ana 


ZD 


al-onu ara 


007 
ZZ/ 


093 
ZZJ 




un 


27 


al-Naml 


93 


no 

93 


all 


un 


28 


al-Qofaf 


no 

88 


87 




un/t-tl 


29 


al-^Ankabut 


69 


68 




un/tr 


30 


al-Rum 


60 


58 




un 


31 


Luqmdn 


34 


30 




un/ir 


on 

51 


al-Sajaan 


JO 


oo 

zy 




un 


33 


al-Ahzdb 


73 


60 




tla-trd-tmd-tnd 


34 


Saba* 


54 


52 




tr/td'ib 


35 


al-Fdfir 


45 


42 




Tr/un/td 


36 


Yd-Stn 


83 


83 


all 


un 


37 


al-$qffat 


182 


180 




rd/dCtd/un* 


38 


Sad 


88 


83 




db-dd-dq/drlun 



* C represents a variable consonant. 
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much longer than those found in later saf, though the shorter Meccan 
surahs tend to have fairly short safahs. Saf units in the Qur^an reach 
much greater lengths than those found in later saj c . The formation of saf 
units in Quranic saf also exhibits, a greater degree of variety, saf units 
of two rather short safahs. Finally, quantitative saf units of the rub&i 
type and the pyramid type being much more common. Later saf tends 
to consist primarily of parallelism and multiple rhymes become much 
more important effects in later saf than they are in the Qur'an. 

What does this imply about our translation of the term saf? Our tradi- 
tional English rendering, "rhymed prose", leaves much to be desired, 
especially since it completely ignores the metrical qualities and con- 
straints of saf. Blachere's translation, "rhymed and rhythmic prose", 
begins to make up for this defect; but retains the main source of 
misunderstanding, the very word "prose". The phrase "rhymed prose" 
seems, in every-day English at any rate, to be a contradiction in terms. 
This contradiction is only resolved when we realize that in the classical 
Arabic literary tradition, convention has somewhat arbitrarily estab- 
lished compliance with the quantitative meters of al-Khaffl as the fun- 
damental criterion of division between poetry and prose. A modern view 
of poetry as any text which aspires to be seen as a poem , or a view such 
as that of Jakobson, according to which a poem is a text in which the 
paradigmatic function of language supercedes the syntagmatic, would 
allow us to include saf in the realm of poetry with relative ease. This, 
however, is not the important issue. The point is rather that within tradi- 
tional Arabic poetics, there was an awareness of the deeper "poetic" 
nature of saf which many critics found difficult to state outright because 
of the force of conventions such as the doctrine of Fjaz al-QuPan and that 
of the supremacy of quantitative poetry, but which, with critics such as 
Ibn al-Athir, led to an analysis of saf as a type of accent poetry. It is 
this awareness which allows us to see saf as a complex interplay of accen- 
tual meter, rhyme, and morphological pattern, and it is this same 
awareness which allowed the poet Ahmad ShawqT to assert: "Saf is 
Arabic's second poetry" (al-safu shi<ru H-arabiyyati >l-thant). 123 

Emory University/RRALL Devin J. Stewart 



'» Abmad ShawqT (d. 1932), Aswdq al-dhahab (Cairo: al-Maktabah al-tijariyah al- 
.. kubra, 1970), 115. 
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tion distinct from both free prose {nathr mursal) and syllabic verse (na?m). 
It consists of rhyming phrases termed saja^at (sing safah). The rules 
governing the rhyme in saj c are slightly different from those governing 
the rhyme in the qafidah, the most noticeable difference being that the 
rhyme-words in saj c generally end in sukun. Saj* conforms to an accentual 
meter: each saj c ah tends to have the same number of word-accents as its 
partner saj x ahs. Therefore, the fundamental unit of saj € prosody is the 
word, lafzah (pi. Infect), and not the syllable or the tafilah. 

The maty- is an important structural element in saj c unit, yet lies 
outside the prosodic structure of the saj c ahs themselves. Although it is 
common, it is not a necessary feature o(saj c , many surahs of the QuPan 
and other passages of saj c being without it. Nevertheless, it functions 
within certain constraints, namely that it should be no longer than the 
following sqj c ah. 

Quantitatively parallel cadences at the ends of safahs are a standard 
although not absolutely necessary feature of saj c . Quantitative parallelism 
is achieved by requiring the words in question to have the same wazn or 
morphological pattern. It is the norm for these cadences to be restricted 
to the fawasil, the final word of saj c ahs, although some saj c ahs maintain 
complete or near-complete parallelism. 

I have chosen to term groups of safahs which may be formally distin- 
guished from surrounding saj'ahs "j<2/ c units". Mono-rhyme is not 
required in saj c , though it is possible. Saj'ahs form groups with common 
rhyme, but rhyme is not the only grouping principle in saj c compositions. 
A significant change in the length of a saj c ah marks a new saj c unit as 
clearly as does a change in rhyme. Insertion of a mafla c also marks the 
beginning of a new saj c unit. Most saj c units contain a series of saj c ahs of 
equal or nearly equal length, but there exist more complex formations 
including the type of saj c unit which I have termed the rubaH figure, for- 
mally similar to a couplet with aaba rhyme-scheme, and that which I have 
termed the pyramid figure. 

Nothwithstanding considerable reluctance to use the term saj* in 
reference to the Qui°an, most medieval rhetoricians realize that' the 
Qur'an contains a great deal of saf. The analysis undertaken in this 
study makes possible some preliminary observations on the formal dif- 
ferences between Quranic and later sqj*, especially that of the epistles of 
al-$afeib ibn c Abbad and Ibn al- c Amid and the maqdmal of al-Hamadham 
and al-Harirf. Quranic saj c has a much greater tendency to mono-rhyme 
than does later saj c . A small number of rhymes, including unlin/umlim 
and fflir, are predominant in the QuPan whereas rhyme in later xa; c 
shows greater variation. The QuPan allows inexact rhymes which arc 
not found in later saj x . The saj c ahs in QuPanic saj c are in many cases 
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innal ilayndl iydbubumll 

thummal innal c alaynal hisdbuhumll (88:25-<>) 

and 

innal V-abraral la ft I naHmll 

wa innal H-fujjdral la fil jahimll (82 : 13- 14) 

In these examples, the words both rhyme and follow the same pattern, 
except for the difference of pattern of abrarlfujjar in the second example. 
Syllable lengths are exactly the same, \Uhumma in the second saj c ah of the 
first example and wa- in the second safah of the second example are dis- 
counted. 

Tarsi* often involves multiple parallel rhymes as well as quantitative 
parallelism. Al- c AskarT gives an example of this by al-Basir: 

(hatld c ada) ta^flukal tasrihanll 

wa tamndukal tashihanll 

and others by al-Sahib Ibn c Abbad, including the following: 

(lakinnahu ( amada iPl-shawqi) fa ajral jiyadahul ghurranl wa qurhanll 

wa awrdl zinddahul qadhanl fa qadha.nl I 

This example of saf murassa* by al-tfanri takes parallelism to its extreme: 

(fa-huwa) yaiba c ul >l-asjd c al bijawdhiril lafzihll 

wayaqra c ul >l-asma c af bi zawdjiril wa c zihll i7 ° 

Not only do the words in these two saj c ahs exhibit exact quantitative and 
morphological parallelism, they each rhyme with the corresponding word 
in the partner saj c ah. Scheindlin states that al-Harlri especially 
endeavored to write phrases of saj c of this type, with rhythmical 
equality. 121 Scheindlin believes that this type of saj\ as used by al- 
Hamadhanl and al-Harlri, is the most advanced stage of saj c in the 
history of Arabic literature. 122 It is clear that many medieval rhetoricians 
and writers of saj c shared his opinion. 

Conclusion 

Analysis of medieval criticism on saj c and formal examination of the 
Qur'an make possible a more complete definition of saj c . Saj c , though 
generally considered a sub-category of prose (nalhr), is a type of composi- 



,ao al~Iddh, 2: 547; also al-Razi, 201. The phrase is from al-Hariri's al-maqamah al-ula 
al-fanWiyyah. 

m Form and Structure in the Poetry of al-Mu'tamid Ibn c Abbdd, p. 58. 
»« Ibid. 
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al-Qayrawam (d. 456/1064) denies that sqj c is mawzun, saying that of the 
two distinguishing characteristics of poetry, qafiyah "rhyme" and wazn 
"meter", saj c has taken over the rhyme, leaving only meter as the 
exclusive distinguishing mark of poetry. 1,8 It is clear that he uses the 
word wazn here in the restricted sense of conformation to a quantitative 
poetic meter. Al-Subki (d. 773/1372) differentiates between the two 
meanings of wazn by calling one wazn tasrifi and the other wazn xAi'Sf. 116 
Conformity to an identical quantitative pattern at the ends of saf 
phrases, although not absolutely necessary, is considered a standard 
feature of saj c . This effect is termed muwdzanak and was important 
enough for medieval critics to classify types of saj c on this basis. Indeed, 
muwdzanak is so effective that some critics consider it a type of saj c even 
if not accompanied by rhyme. The desired effect is to enhance the accen- 
tual meter with quantitative regularity when approaching the end of the 
saj c ah, producing matching cadences. These cadences are closely parallel 
to the clausulae of Latin oratory: cadences of quantitative meter used to 
end prose sentences. 117 Blachere must have been thinking of the clausulae 
when he stated that phrases of Ay* ended in a "clausuU", and he showed 
insight in stating." ... en derniere analyse, l'element essentiel est con- 
sume" par la clausule rimee". Again, it is important to note that the 
length of the matching cadences is described in terms of words rather 
than syllables, and that the standard length of the cadence is one word. 

Complete or Neat-Complete Quantitative Parallelism 

In muwdzanak, discussed above, quantitative parallelism is restricted to 
the last word in a saj c phrase. However, critics prized more complete 
parallelism, and considered saj c of even higher merit if it had this pro- 
perty. Al-QalqashandT and others call this type tarsi* or saj c murassa c , 
"proportioned" saj c . lia Al- c Askan calls it sqj c Jtsaj c "saj* within saj v \ 
adding that it is the best type of^o/V 19 It is defined as sqj c where most 
or all of the words in one qarinah are similar in form {wazn) to the corre- 
sponding words in its partner saj*ak. Quranic examples include: 



1,5 Ibn Rashiq al-Qayrawanl, al-^Umdah Jt sin&at al-shfr wo-naqdih, ed. Muhammad 
Badr al-Din al-Na ( sani al-Halabl (Cairo: Mafba'at al-Khanji, 1907), 1: 137. 

al-Subki, Baha' al-Din Ahmad b. Taqiyy al-Din. <Arus al-afrah fi shark tatkhis al- 
miftah, printed with al-Taftazanl'a al-Mukhlasar, (Cairo: Bulaq Press, 1317/1899-1900). 
4: 456. 

1,7 On the clausulae, see Henri Bornecque, Les Clausules milriques latines (Lille, 1907). 
119 Subh al-a c sha, 2: 282. al-RazI, Rawjat al-fasdhah, 200. 
"» Kitdb al-sind'atajm, 263. 
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uses no special term for this type of saf, a fact which indicates that he 
considered it the norm from which saf mufarrqf deviates. 107 

The importance of the effect of wazn is illustrated by the existence of 
a type of composition which conforms to all the characteristics of saf 
except that of rhyme. It is called izdiwaj™ or muwazanah. 109 AJ- 
Qalqashandi defines this as follows: ...anyakhtalifa harfu H-rawiyyiJtakhm 
H-fiaratayn, "...that the rhyme letter at the end of the two Jiqrahs dif- 
fers." 110 In this type of composition, the Jawasil either do not rhyme or 
rhyme inexactly, but have identical pattern. Some critics consider 
muwazanah a type of saf itself, especially if it has inexact rhymes, and they 
term it saf mutawazin. nx Others, such as al-<Askari, do not consider it 
saf, but deem it slightly inferior saf in literary merit."* Al-Qalqashandi 
and others give the following Quranic example: 

wa namariqui masfujahll 

wa zardbiyyul mabthuthahll (88:15-16) ,,s 

The words masjujah and mabthuthah are of the same morphological pat- 
tern, yet they do not rhyme. 

An understanding of muwazanah may help clarify some confusing ter- 
minology. When speaking of poetry, the word wazn is used to refer to the 
quantitative meter used throughout the verse; thus the use of mawzun in 
Qudamah b. Ja c far's famous definition of poetry: "kalamun mawzunun 
muqajjan maqsud". Here it means conforming to one of the established 
quantitative meters of al-Khalll. When speaking of saf, however, wazn 
refers to the morphological pattern of the Jawasil. The word mawzun 
indicates that the Jawasil are of the same morphological form without 
necessarily implying that they rhyme. It is in this latter sense that al-Jah_i? 
uses the word. He reports an anecdote about c Abd al-$amad Ibn al-Fadl 
al-Riqashl, who spoke continually in saf. Someone asked al-Riqashi why 
he preferred to speak in saf, maintaining qdjiyah and wazn. He replied, 
"The good prose (manthur) which the Arabs have spoken is more than the 
good mawzun which they have spoken, but not a tenth of the prose has 
been saved, and not a tenth of the mawzun has been lost". 1 ' 4 Ibn Rashiq 

$ubh al'Ssha, 2: 282-3. 
»°» Ibid., 2: 283. 

»o» Ibn al-Athir, al-Mathal al-sahr, 1: 377-80.V 

110 $ubh al-a'sha, 2: 283. - , - ' - - , - o mi 

J" al-Nuwayrl, Nihayat at-arab, 7: 104; al-Suyu{i, al-Itqan, 2. 104. 

»» 5u?/^X C *^ Nihayat al-arab, 7: 15; al-RazI, Rawdat al-fafohah, 

208. Al-Razi makes the distinction that in prose this is called tawazun, but in poetry it 
is called muwazanah, as in this line by al-Bubmri: _ 
>5E. T^adanfi-hinna in kunta ghadira wa-sir mub<adan <an-hu»na ,n kunta ta'ima. 

1,4 al-Bayan u/a-y-tabyin, 1: 158. 
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verb kadhdhabat, followed by the name of the particular group whose story 
is related in the strophe— Qawm Nub, c Ad, Thamud, Qawm Luf, and 
Qawm Fir c awn— as the agent of the verb. The last line of each strophe 
ends with the rhetorical question: ja-hal min muddakir "Then is there any 
that will receive admonition?" 103 The variation in the number of lines in 
each strophe is considerable (5-1 1 lines), as is the number of words in 
each line (4-10 words), but the first and last lines of each strophe provide 
a closed framework and set off an independent unit. 

Wazn, or Quantitative Meter at the End of a Safah 

Critics pay a great deal of attention to the last word of the safah. They 
use several terms for this word, including^iVW (pi. fawasil), maqfa* (pi. 
maqdfi% and, perhaps to our confusion, qarinah (pi. qara'in) and saf (pi. 
oj/aV 04 Not only is it important for the word to have rhyme (qdfiyeh), 
it is also considered important that the JSfilah be of the same mor- 
phological pattern (wazn) as those of neighboring saj c ahs. Medieval critics 
classify saj* according to the presence or absence of this property. 

Saj c ro«£imi/ "lop-sided" or "skewed" saf is that in which the fawasil 
rhyme without having the same pattern. The Quranic example given by 
al-Qalqashandr and many other critics is the following: 

(ma lakum la) tarjiinal IPlldhil waqaran// 

wa gad/ khalaqahan/ afwdran// (71:1 3-4) 109 

Although waqaran and afwdran rhyme, they are not of the same mor- 
phological pattern. As regards syllabic quantity, waqaran scans short- 
long-long, but afwdran scans long-long-long. The critics consider this type 
of saf inferior to saf mutawdzt "parallel saf>\ which has both rhyme and 
identical pattern in the final words of the safahs. Examples from the 
Qur>an include the following, 

(find) sururun/ marfu^ah/l 

wa akwdbunl mawdu c ah/l (88:13-14)"* 

Not all critics use the term saf mutawazi. Al-QalqashandT, for example, 



,M The translation is from AbullahYusuf AM, The Meaning of the Glorious Qur'an, 1456. 

104 See al-Suyutf, al-Itqan, 2: 97, where he refers to the the last word of a ra^-phrasc 
as qartnat al-safah\ also al-Taftaz&ni, al-Sharh al-Mukhtasar, 173, where he states: /«->/- 
hafilu anna H-safa qadyuflaqu ( aia H-kalimati >l-akhirati mina H-fiqrah. 

,0i Subh al-a<sha, 2: 282; Zayn al-Din Muhammad b. AbT Bakr al-Razi (d. end of 
7th/13th c), Rawaat al-fofakah, 207; Shihab al-Din Ahmad b. «Abd al-Wahhab al- 
Nuwayrf (d. 733/1332), Nihayat al-arab fi funiin at-adab, (Cairo: al-Mu>assasah al- 
mi?riyyab al-'ammah H-'l-ta'lif, 1964), 7: 105. 

108 al-QazwInl, al-Talkhtf, 398; al-laah, 2: 547; al-Razi, Rawaat al-fafakah, 206. 
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Another extremely common device for separating saf units is change 
in the length of the safahs without change in the rhyme. That this is 
much more common in the Qur'an than in other saf compositions such 
as maqamat is another aspect of the tendency to maintain mono-rhyme. 
An example of this is surat al-nas (114): 



(qui/ a'udhul) bi rabbiPl-ndsl I 
mdlikU '/-nor// 
ildhil V-ndsll 



mini sharril y l-waswdsil V-khanndsll 
al ladhil yuwawisul ftl suduril H-ndsll 
mini al-jinnatil wa H-ndsIl 

This surah, though maintaining the same rhyme throughout, breaks up 
into two saf units of three safahs each. The first saf unit has safahs of 
two words each, but the second saf unit has longer safahs: four, five, and 
three words. 

A structural device which does not appear often is the use of a refrain 
ayah, as found in sural al-rafimdn (55) and sural al-qamar (54). In the 78 
verses of sural al-rahmdn, the verse fa-bi-ayyi. did* rabbikumd tukadhdhibanl 
is repeated 31 times, marking off 28 couplets and 3 tercets within the 
surah. Ibn Abl al-Isba c (d.- 654/1 256), referring to the couplets in par- 
ticular, calls this type of figure a taw'am "twin".' 03 In doing so, he refers 
to the fact that the two ayahs, though they rhyme with each other, are 
generally of unequal length, so that the first ayah of each couplet rhymes 
not with the second dyah of the same -couplet, but with the first ayah of 
the next couplet, just as the second dyah of the couplet rhymes with the 
second dyah of the next couplet, producing something like the rhyme 
scheme abab. Ibn Abl al-Isba c gives the four dyat 55:33-6 as an example: 

yd ma'shara V-jinni wa>l-insi in istala c tum an lanfudhu min aqfdri V-samawdti^ 
waH-ardi fa^nfudhu Id lanfudhuna ilia bi sultdnll fa bi ayyi dla?x rabbtkuma 
lukadhdhibdnll 

yursalu c alaykumd shuwdzun min ndrin wa nuhdsun fa la lantasirdnllfa bi ayyi 
did* rabbikumd lukadhdhibdnll 
According to his interpretation, each couplet here is like one line of 
poetry with an internal rhyme placed after the hemistich division, 
creating the effect of having two meters simultaneously. 

In sural al-qamar, refrain phrases create five parallel strophes, describ- 
ing how five groups of the past rejected the warnings of God and were 
consequently punished. The first line of each strophe begins with the 

Tahrir al-iahbtr (Cairo: Lajnat ihya 5 al-iuralh al-islamT, 1963), 522-3. 
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iUal H ladhinal amanul wa c amilul 3 l-sdlifuUi/ wa lawdfawl bi H-baqqil wa 
tawdsaw/ bi H-sabrill§ 

Al-QazwinT gives no particular name to this construction, and unlike Ibn 
al-Athlr, he does not differentiate clearly between cases where a safah is 
slightly longer than the preceding safah and cases like this. This will be 
referred to as the pyramidal construction. In the Qu Pan, it usually 
appears in saf units of three safahs, and especially at the beginning of 
surahs. The opening lines of surai al-$uha provide another example: 

wa ^l-duhdl 

wa H-laylU idhal sqjdll 

mal waddatakal rabbukaJ wa mal qalall (93:1-3) 

This type of construction seems to be extremely rare in non-QuPanic 
saj c . 



The Grouping of Saj c Units 

Sheynin believes that the only way to begin a new saj c unit is to change 
the rhyme, hence his term Rhyme Unit (RU) for the saj x unit. This defi- 
nition may work for the analysis of maqdmat, but fails to provide an ade- 
quate analysis of Quranic saf. In the case of the Qur'an, many other 
devices, as well as rhyme change, are used to set apart saj c units. 

Change in rhyme is used quite often. Surat al- c ddiyd( (100) is a good 
example of this- type of structure: 

wa H-^ddiyatil dabhanll 
fa H-muriyati/ qadhanll 
fa H-mughiratU subhanll 

fa-athamal bihil naq < anll 
fa-wasafnal bihif jam'anlf 



innal H-insanal li rabbihil la kanudfl 
wa-innahul c aldl dhdlikal la shadhWI 
wa-innahul li hubbil H-khayril la shadidll 

(a-fa-lam/ yaHaml idhal) buHhiral mal fPl-quburll 

wa husfila/ mal fiH-sudurll 

innal rabbahuml bihiml yawmaHdhinl la khabirll 

This surah divides into four saj x units, each with a different rhyme. The 
saj c units are also distinguished by length of safah, the first unit having 
safahs of two word length, the second unit safahs of three word length, 
the third unit saj c ahs of four word length, and the fourth unit saj c ahs of 
three word length, except for the final safah of five words. 
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As he explains, the first two saj'ahs contain four words and the third saj c ah 
contains ten. If we extend the analogy of saj c to poetry, we see that this 
formation is equivalent to one line with rhyming hemistichs— that is, 
with topi*— followed by one line without tafri*. This type of formation is 
commonly found in the rubaH or "quatrain", consisting of four 
hemistichs of which the first, second, and fourth rhyme." Al-Qazwim 
gives an example of this type, but merely states that here the third saj c ah 
is longer than the first two: 
khudhQhuIl fa ghulluhull 

thummal Hjatfrnal salluhu//"" (69:30-31) 

This example shows that often in this type of construction, a single ayah 
may contain two saj'ahs. A similar example is included in sural al-ikhlds: 

lam yalidil wa lam yulad// 

wa lam yakun lahu kufu^an ahadll (112:3-4) 

This does not happen very often, but it shows that calculations of the 
number of saj c ahs in the Qur 5 an based merely on the number of ayat will 
not be exact. 

Ibn al-Athlr indicates that the third safah must be longer than the first 
and second safaha combined. When speaking of the Qur'anic example, 

(ft) sadrin/ makhdudll 
wa (alfrinf mandudll 

wa fillinf mamdudll (56:28-30) 

he states that these three safahs arc two words each, but that if one made 
the third safahfxve or six words, it would not be bad. He also states that 
if the first and second saj'ahs are each four words, as in his own passage 
cited above, then the third must be ten or eleven words. He then says 
that if the first two are made longer or shorter, one must increase or 
decrease the third accordingly. Thus it appears that the third safah may 
be from one to three words longer than the first two safahs combined. 

Al-QazwinT describes an extension of the ruba~ c t form. In this type, 
there are three safahs, the second of which is longer than the first, and 
the third longer than the second. 101 The example he gives is surat al- c asr 
(103): 

waV^asrif/l 

innal V-insanal la ftl khusrinll 4 

99 I have discussed this construction in an unpublished paper, "Quickies: Form and 
Closure in the Limerick, RubaH, Toft?, and Koranic Saf" (University of Pennsylvania, 
1988). 

al-Talkhif, 399; al-Tdah, 2:548. 
al-IM, 2:548. 
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He then states that these ayal contain eight, nine, and nine words respect- 
ively. This shows that his previous statement was meant to apply not only 
to two-phrase units, but also to three-phrase and probably longer units 
as well. The general rule implied is that in saj c units of several phrases, 
where all the phrases are of roughly equal length, it is acceptable to have 
the longer phrases following the shorter ones, but not vice versa. A 
familiar example of this is from sural al-Jatifiah: 

(al-kamdu li-llahi) rabbit *l- c alaminll 

al-rahmdni/ H-rahlmtt 

malikil yawmil H-dinll (1:1-3) 

Here the three saj c ah& consist of two, two, and three words respectively. 
In numerical terms, it may be inferred from Ibn al-Athir's statements 
that acceptable differences in length are those of only one or two words. 
In the examples above, the differences in length are only one word, and 
Ibn al-Athir gives another example of two saj c ah& where the first is eleven 
words and the second is thirteen. 

A third type, which Ibn al-Athir criticizes as being severely flawed 
{ c ayb jabish), 91 has the second saj c ah shorter than the first. The logical 
extension of this rule is that it is not acceptable to have any sajcah shorter 
than a previous sqj c ah within a unit where all sqj c ahs are of roughly equal 
length length. Ibn al-Athir does not provide any examples of -this third 
type, and one wonders how he would analyze sural al-nds (114): 

(qui a c udhu) bi-rabbil '/-nor// 
mdlikif H-nastt 
ilahil H-nasft 



mint sharrif l-waswasit H-khaimasIf 
al ladhil yuwaswisul fit sudurit H-nasI 
minat H-jinnatil (wa?l-nas)lt 

The first three aydt form a unit conforming to the first pattern above, as 
all three saj^ahs are of two words. The last three ayal present a problem, 
because it is obvious that the last ayah is much shorter than the two 
preceding lines — three words as opposed to four and five. 

The fourth and most complex pattern is to have two saj c ahs of equal 
length followed by a third about twice as long as the previous saj c ahs. As 
an example of this, Ibn al-Athir cites the passage of his own composition: 

(al-fadiqu man) land yaHadl c ankat bi-khdlifll 
wa-laml yu c amilkal mu c dmalata/ (idlif/t 

wa-idhai ballaghat-hui udhnuhut wishayatant aqamal < alayhat baddal sari- 
qint awtqadhiftt™ 

91 Ibid., 1: 335. 
» Ibid., 1: 334. 
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they would obviously form two distinct units. Ibn al-Athir does not use 
a specific term for these larger units. He refers to units consisting of two 
saj x ahs as al-fafldn or at-saj c atan, and units consisting of three ja/^oAs as al- 
sajetat al-thalath or saj c 'aid thalath fiqar. 9 * While not ruling out the 
possibility of discovering an Arabic term in other critical works, I will 
term this grouping the lt saj c unit" to distinguish it from the saj c 
phrase « saj c ah. 

As stated above, Ibn al-Athir treats only the cases where two or three 
saj c phrases form a.saj c unit. Within this context, he discusses four major 
patterns. 94 The first pattern has saj c ahs of equal length. It appears in both 
two and three-phrase saj x units. Ibn al-Athir's examples include the 
following passages from the Qur'an: 

fa^ammaf H-yatimal fa Id/ taqhartl 

wa'ammaJ H-saHlal fa lal tanharll (93:9-10) 

waH- c adiyatil iabhanll 
faH-muriyatil qadfran// 

fa H-mughirdtil fubhanll ( 1 00: 1 -3) 

Ibn al-Athir states that this is the best type of saj c because of the balance 
{iHiddt) created. The examples given earlier show that this type of saf 
unit may be extended to include more than three saj'ahs of equal length, 
reaching, in the case of the Qur'an, fourteen or more saj c ahs. 

The second pattern has the second saj'ah m a two-phrase unit slightly 
longer than the first. Al- c AskarT makes a similar statement meant to 
apply primarily to two-phrase units. He states that if the two sqfahs are 
not of the same length, the second must be longer than the first. 95 
According to Ibn al-Athir, this is acceptable as long as the second saj c ah 
is, not so long as to upset the effect of balance: anyakuna H-faflu H-thani 
afwala min al-awwali la fulan yakhruju c an il-iHiddl. 9 * If it is much longer, 
it is considered defective. As an example of this, Ibn al-Athir cites: 

ball i kadhdhabHl2 bPl-sd^atif 3 UM x tadnal 4 li-mart/5 kadhdhabal 6 biH-s&atil? 
saHrd/JQ 

idhdfl ra > aihuml2 mini 3 makanin/4 baHdin/5 samiHUS lahall taghayyufanl 8 wa- 
zaftrallS 

wa-idhd/1 uIquw/2 minhd/3 makanan/4. 4ayyiqanl5 muqarramna/6 da c aw/7 
hundlikald thubura//9 

(25:11-13) 



» al'Madud al-t&Hr, 1: 333-5. 

•* Ibid. He calls them three types, but presents another construction as a sub-category 
of the second type. 

95 Kitdb al-fina^atayn, 263. 
* al-Mathal ol-saHr, 1: 333. 
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sa-yasldi naranl dkdtal Inhabit 

wahnra^atuhu kammalata H-hatabll 

ffl jidihdl hablunl mini masadll (HI) 

Short saj c units such as these, especially those of three and five saj c ahs to 
a unit, are quite common in the QtuPan. However, how can one recon- 
cile al- c Askari's disapproval of having more than four saj c phrases in a 
saj c unit with the following Quranic text from sural al-takwir? 

idhdl y sh-shamsul kuwwiratll 

wa-idhdl h-nujumul y nkdaratll 

wa-idhdl H-jibdlul suyyiratll 

wa-idhdl H-'ishdrulHiffilai/l 

wa-idhdl H-wuhushul hushiratll 

wa-idhal H-bihdrul sujjiratll 

wa-idhdl H-nufusul zuwwijatll 

wa-idhal H-ma^udatuI suHlatll 

bi-*ayyil dhanbinl qutilaill 

wa-idhdl y l-suhuful nushiratll 

wa-idhdl H-samahd kushifatll 

wa-idhdl V-jahmutlsu^ratlf 

wa-idhdl H-jannatuI uzlifatll 

c alimatl nafsunl mil ahdaratll (81:1-14) 

Here, fourteen saj x phrases form a cohesive saj c unit without any clear 
subdivisions. The rhyme remains constant, and there is a high degree of 
parallelism between the phrases, One particular syntactic pattern persists 
throughout the unit. 

The Saf Unit 

How are saja c dt grouped together? Ibn al-Athlr only treats cases where 
two or three phrases form a unit, and gives no indication of the maxi- 
mum number of saja c dt to form a unit. But first it is necessary to define 
the unit. Sheynin speaks of a rhyme unit (RU), but this term is insuffi- 
cient, for the reason that in saj c two or more consecutive but clearly 
distinct groups of saja c dt might have the same rhyme. The Qur'an often 
presents large numbers of consecutive lines ending in the same rhyme, 
as many as fifty or more, but it is clear from their structure that the lines 
fall -into smaller blocks. Thus, rhyme is not the only grouping principle 
in saj c , as Sheynin assumes and as Bl ache re's statement "Ccs unites 
rhythmiques sont groupees par series sur une meme rime" implies. 
Insertion of a mafla c automatically begins a new unit, as do, in most 
cases, changes in saj c ah length. For instance, three saj c ahs of two Words 
might be followed by two saj'ahs of three words. Change in length is 
essentially a change in meter. Even if all five safahs had the same rhyme, 
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a unit.** A j^ unit with any more than four safahs tends to be strained: 
fa-injduxua dhalika nusibaild H-takalluf* 9 While many writers of the fourth 
Islamic century wrote paired safaks as a rule, 90 this was not the case in 
the Qur'an. Scheindlin notes that the QuPan has little pairing, but that 
the maqamat o( al-Hamadhani contain a great deal of pairing, and the 
maqamat of a al-tfarin are made up almost exclusively of paired 
phrases. 91 Sheynin finds that the vast majority of rhyme units in the 
maqamat of al-Harfri and al-Hamadhani which he analyzed are composed 
bf two paired phrases. 93 These two writers seem to follow the prescrip- 
tion al- c Askari mentions. Sheynin's statistics, based on an analysis of 
three long maqamat of each author, show that for al-Hamadhani, two- 
phrase saf units make up 48.97%, three-phrase units 29.83%, four- 
phrase units 11. <K%, and all longer units 10.16%; that for al-rjariri, 
two-phrase units make up 42.02%, three-phrase units 29%, four-phrase 
units 17.53%, and all longer units 11.45%. These results are skewed 
upwards, because, as mentioned above, in Part II of his study, he treated 
introductory phrases as additional saj c ahs. 

The following are Quranic sqj c units of various lengths containing saf 
phrases of equal length. 
Of 2: 

fa-atkamal bihil Mufanll 

fa-wasafnal bihil jam'anlt (100:4-5) 
Of 3: 

wa-l^adiyatl dabkanll 
fa-l-muriyaiil qadhanJI 

Ja-l-mughiraiU fubhanll (100:1-3) 
Of 4: 

(a-lam) tuuhrabJ lakal fadrakll 

iva-wada^ndl c anka/ wizrakll 

al-ladhilanqadaJ fahrakfl 

wa-rafa<nal lakal dhikrakll (94:1-5) 

Of 5: 

tabbatl yadal abil lahabinl wa-iabll 

mil aghnal c anhu/ maluhul wa-malkasabll 



n Kitdb al-fin&atajm, 260. 
» Ibid., 263. 

•» Ibid., 263. # , 

90 Zaki Mubarak, al-Nalhr al-fanniji V-qam al-robF, 1: 137. Mubarak describes these 
writers as those who write almost completely in saf and only abandon saj* when^using 
pairing without rhyme. They include al-Hamadhani, al-Sahib lbnMbbad, d-TWalibl, 
al-Sabi, and others. 

* Scheindlin, op. at., 57. 

" Sheynin, part II, p. 115. 
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an ayah in the Qui°an), the qarinah (the last word in a non-Qur 5 anic 
sapah), and the rhyme word of the urjuzah (a poem in rajaz meter where 
the two hemistichs of each line rhyme) may change from one rhyme to 
another, in contradistinction to the rhyme of the qasufah".* 2 Ibn Sinan 
al-Khafaji states that mono-rhyme has been used in sermons, cor- 
respondence, and other writings, but adds that it is a fault to compose 
an entire letter of saj c with one rhyme because it tends to be repetitive 
and stilted: li-^anna dhdlika yaqa c u tatamtfan U-H'takrari wa-maylan ild H- 
takalluf.** Although some surahs include many rhymes, the tendency to 
maintain mono-rhyme is quite strong in the Qur'an. Surat al-a^df (1) has 
206 dyat, of which 203 rhyme in ah, urn, in, or tm. Sural al-muhninun (23), 
with 1 18 dyat, sural al-naml (27)> with 93 dyat, sural yd sin, (36) with 83 dyat, 
and sural al-rahmdn (55), with 7 & dyat, all maintain complete mono-rhyme. 
However, as will be discussed below, various devices are used to create 
divisions in the surah while maintaining mono-rhyme. At the other 
extreme, some short surahs have several different rhymes. Sural al- c ddiydt 
(100) has four distinct rhymes in only eleven dyat. 

What, then, is the basic unit of saj c ? In poetry, the basic unit is the line. 
A single line may be considered an independent whole, but is the basic 
unit of saj c one saj c ah? Ibn al-Athlr answers this question when he tells 
us that tasri* in poetry is like sap in prose. 84 Tasri' requires that the first 
hemistich (misrd 0 ) of a line of poetry rhyme with the second. This com- 
parison shows that each saj c ah corresponds roughly to the hemistich in a 
line of poetry. In fact, al-Baqillani uses the term misrd c (pi. masdri 0 ) to 
refer to the sajcah on several occasions. 89 Therefore, the basic unit of saj* 
is two saj c ah$, corresponding to one.line of poetry. When discussing how 
saj c phrases are combined to form saj c units, Ibn al-Athar only gives 
examples containing two or three saj*ahs. M Although a series of three, 
four, or more safahs may form a unit, the method of the critics shows 
that they felt the most common sort of saj c , or "echt" saj*, was that which 
comes in paired phrases. According to Abu Hilal al- c AskarI, the basis of 
saj* is two sqj c ahs. 87 

What are the rules governing the lengths of mono-rhyme sections of 
saj*? Al- c Askari's statement about the number of saj'ahs in a unit is the 
most explicit of those made by the critics consulted. He believes that it 
is best to have two, but acceptable to have three or four saj c ahs constitute 



•» al-Itqan, 2: 97. 

" Sin el-fafSkah, 171. 

M al-Mathal al-sSHr, 1: 338. 

M Fjaz al-Qur>dn, 90, 99. 

M al-Mathal ol-sdHr, 1: 333-5. 
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found in the QuPan. 80 Thus, not only does he see that the QuPan'con- 
tains a great deal of saj* and claim to have examined the entire Qur>an 
for. saj>, but. he also considers the Qur^an the appropriate model for all 
writers of saj c . He goes on to give some practical advice for secretaries 
concerning length of stfahs, stating that the first saj'ah of the body of an 
official letter should not carry over on to the second line, so that the con- 
tent of the letter may be known at a glance. In this case, the acceptable 
length of the safah depends on the size of the paper used.*' 

The medieval critics show a marked preference for short saj c ahs. Ibn 
al-Athlr insists, as did al- c Askari before him, that shorter is better, 
because the end-rhymes are closer to each other and therefore more 
pleasing to the listener. The best type of saj c , as far as length of saj c ak is 
concerned, is that Vvith two word sajcahs. Ibn al-Athir givesTthe following 
example from surat al-muddatkthir: 

(yd) ayyuhdl H-mudddthlkirl I 
quml fa hidhir// 
wa-rabbakat fa-kabbirll 
wa-thiydbakal fa-fahhir// 
wa *r-rujzal fa %W/ (74: 1-5) 

The rules governing saj c are less rigid with regard to length than those 
governing poetry. The critics make it clear that the shorter the safah, the 
better. However, some allow saj x to be of any length, while al- 
Qalqashandi insists that the limit is" nineteen words per saj c ah t in keeping 
with that found in the Qur 5 an. This is much longer than any line of 
quantitative poetry. It is rare, however, to find saj* of anywhere near this 
length in the compositions of later writers. At the other extreme, saj* may 
maintain a series of saj c ahs of only two words, shorter than any hemistich 
in quantitative poetry. Both in the Qur'an and in later ■«y c , we see that 
shorter saj* is much more common, but . the range in the Qur'an is 
greater. 

Number ofSaja c dt in a Saj c Unit 

It is a norm in poetry that a qasidah should maintain. the same rhyme 
and meter throughout, but the surah is much more flexible than the 
qasidah with regard to rhyme, it being allowable or even desirable to 
change rhyme in saj c . Al-Suyufi emphasizes this distinction: waja*a H- 
intiqdlufi H-fasilati wa-H-qartnati wa-qdfiyati H-urjuzali min nawHn ild dkhara 
bi-khildfi qafiyati H-qasTdah "It occurs that the fasilah (the last word of 



• Ibid: 
•' Ibid. 
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to the length of saj c phrases; according to Ibn al-Athir, long jo/ is without 
set limit {ghayr madbuf). 76 The longest example he gives, from surat al- 
anjal, has nineteen (he states 44 about twenty*') words in each safah: 

idhl yurikahumul Hlahufjtt manamikal qalitanl wa-lawl ardkahuml kathiranl la- 
JashUluml wa-la-tandzaHuml fiH-amril wal&kinnal Hldhal sallamal innahul 
c alimun/bi-dhdti/ V-fudur// 

wa-idhl yurikumuhuml idhl illaqaytuml jil ayunikuml qalitanl wa-yuqallilukuml 
Jtl afyunihiml U-yaqdiyal V/aW amranl kdnal mafulanl wa-ild/ Vldhi/ tarjiHJ 
V-umur/t" (8:43-4) 

In al-Idafi, al-Qazwmi divides saj x by length into three groups: short, 
medium, and long. 78 He does not, however, give specific numerical 
indices. He gives a Qur'anic example of short saf which has safahs of two 
words: 

wa H-mursaldtil Hufanll 

wa H-'SfiJStU <a(fan// (77:1-2) 

The example of medium sqj c , from surat al-qamar, has saj c ahs of 4 and 7 
words: 

iqtarabatif *l-s&alul wa*nshaqqal H-qamarll 

wa-inlyarawl dyatanl yu c ridu/ tva-yaqulul sihrunl mustamir(r)ll (54: 1-2) 

The example of long sqj c he gives is that given by Ibn al-Athir. Al- 
Qalqashandt also gives the same example of long saf, but he states this 
is the greatest length saj c reaches in the Qur'an, disagreeing with Ibn al- 
Athir's statement that there is no limit to the length of the safah. n This 
provides another criterion, in addition to rhyme, for the determination 
of the quantity of saj c in the Qur c an. Al-Qalqashandi seems to think that 
all dyahs longer than this are not saj*, presumably because they do not 
preserve the balance and parallelism .evident in this example. The 
Qur>an contains many ayahs which, although they rhyme with the sur- 
rounding dyahs, are far longer than nineteen words and also of uneven 
length. For example, the three dyahs 2: 281-3 rhyme in urn or im, yet their 
lengths are 15, 127, and 32 words, respectively. They are clearly not saf 
as al-QalqashandX understands it. 

Al-Qalqashandi adds that since the Qur^an represents the epitome of 
eloquence, writers of saf should not write saj c ah$ any longer than the limit 



" al-Mathal al-sa*ir, 1: 337. 
" Ibid., 1: 337. 

" al-f&bjt t ulum al-baldghab, cd. Muhammad c Abd al-Mun'im al-Khafaj? (Beirut: Dir 
al-kutub al-Jubninf. 1949), 2: 548-9. 
n Sub* al^sha. 2: 287. 
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(idhal) zulzilatil 'l-arduf zilzdlahdli 

wa-akhrajatil Cartful athqdlahall 

wa-qdlai H-insanul ma lahdll. . . (99: 1 -3) 

In the example by Ibn al-Athir mentioned above, the mafla c is two words ' 
(al-sadiqu man), and the following safahs four (lam ya c tad *anka bi-khdlifll 
wa-lam yu c dmilka mu'dmalata (uilif//). Sometimes, the mafia* is as long as 
the following saj*ah t as in the example from sural al-fdtihah given above, 
or in sural al-ikhlds: 

(qui/ huwal) niahul ahadll 

allahul n-samadlf. . . (112:1-2) 

Here, the safahs are composed of two words each, as is the mafia*. In an 
example from sural al-*adiyal, 

(a-Ja-lamt yattaml idhal) buHhiral mil fiH-quburll 

wa^ussilaf nuV fiH-sudurll (100:9-10) 

both the mafia* and the following saj*ahs have a length of three words. It 
seems that the most effective length for the mafla c is less than or equal 
to that of the following safah. The longest examples I have found in the 
QuPan are just equal in length to the following safah. A mafia* any 
longer than this would upset the metrical balance between itself and the 
following phrases. In the second part of his study on maqdmdt, Sheynin, 
sensing the shortcomings of his previous analysis, considered the mafia** 
separated rhyme syntagmata ( - ja/aAs)." I think he^erred in doing so, 
first because they do not rhyme, and secondly because they may be 
extremely short in comparison with the following safahs. 

Number of Words or Feel in a Saf ah. 

One way Ibn al-Athir classifies saj* is by length of safah. 74 He gives two 
major categories, short saj c (saj* qasir) and long saj c (saj* fa wit), and sets 
numerical definitions of these. Again, he determines length only in terms 
of words, rather than syllables or taja*it. Short saj* is that in which the 
phrases are made up of from two 75 to ten words each, and long saj* is that 
in which the saj*aJa have eleven or more/ words. There is ho specific limit 



n Ibid., i-ii. 

" al-Malhal ol-saHr, 1: 335-7. 
- n .We should note here that although Ibn al-Athir states that the shortest posstbUe saf 
is to have safafu of two words, it is possible to have a safah of only One word as part of 
a more complete structure, as in the first ayah of sural al-rahman (55; 1-3): al-rahman II 
khalaqa V-insdn// i aUamahu H-bayanfl. It appears that in discussing the length of the 
individual safah, the critics limited their thinking to cases where all safaht are of equal 
length. 
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stand the nature of the introductory phrase in interpreting a passage of 
al-QazwInl's Talkhis, although al-Qazwinl in all likelihood did not share 
this confusion. Al-QazwIni, following Ibn al-Athir and al- c Askan, states 
wa-layahsunu ah tu 'ta qartnatun aqsaru minha qasran kathiran 4 'It is not proper 
that a much shorter qarinah be made to follow [the previous qarinah\" . Al- 
Taftazanl explains that al-Qazwini said qafran kathiran "much shorter" 
to avoid criticizing examples of Qiir'anic saj* such as surat al-fil t in which 
the first saj'ah is longer than the following ones: 

(a-lam tara) kayjal fa c ala/ rabbukal bi-askabU H-Jtl/f 

a-lamJ yafall kaydahuml jV taflWI (105: 1-2) T0 

Although there are examples of Qur'anic saj* in which a short saj c ah 
follows a longer one, this example should not be analyzed as such; it is 
clear that a-lam tara is an introductory phrase, and that the two saj'ahs are 
five words each. 

Sheynin partially understood the phenomenon of the introductory 
phrase, but explained it differently: 

The vast majority of the sqf are RU[rhyme unit - group of sqfahs united 
by common rhyme] consisting of two RS[rhyme syntagmata* sqfahs]. 
When the first RS is much longer than the second, it can be divided into 
two parts, from which the second is equal to the following RS. The length 
of the first RS in such is prosodicaily irrelevant. Therefore it can vary in 
relatively wide limits. 71 

Sheynin's analysis is very close to that of Ibn al-Athir; when Sheynin 
divides the RS into two parts, the first part is the introductory phrase, 
and the second is the saj c ah proper. It makes more sense to consider the 
introductory phrase a separate entity, and state that the saj c ah proper 
begins after that phrase. I have chosen to give this introductory phrase 
an Arabic term to be used for future reference: mafla c , an introduction." 
It is one feature which distinguishes saj c from poetry, because in poetry, 
nothing falls outside the metrical scheme of the poem, whereas the matla c 
falls outside the prosodic framework of the saj c . 

The limits within which mafia's in the Qur'an can vary are not so wide. 
They are often very short, being, in some instances, only one or two 
words. In the following example from surat al-zilzdl (99), the mafla c is only 
one word, and the following saj c ah three: 



70 al-Sharh al-mukhtafar, 3: 174. 
" Sheynin, Pan II, 115. 

72 cf. the use of the term mafia* in the Andaiusian poetic tradition, where it indicates 
an optional simf before the first full strophe of a muwashshahah. See jaincs T. Monroe. 
Hispano-Arabic Pottty (Berkeley: Univ. of California Press, 1974), 392. 

>0A 
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^skari". Scheindlin read the mention of syllables into the text; 
preconception got the better of him. Obsession with the syllable is 
presumably a consequence of the ingrained habit of syllable counting in 
quantitative poetry, an exaggerated reverence for the system of al-Khalil, 
and a lack of attention to word accent in traditional Arabic prosody. 07 

The Introductory Phrase in Saj c 

One of Ibn al-Athir's examples allows us to define a property of sqf 
which is extremely important in the formal analysis of saj c texts. Of the 
following piece of saj c , which he wrote himself, 

al-fadtqu man lamya^ad *anka bi-khdlif, 
wa-lam yifdmilka mu'amalata halt/, 

he states that each phrase contains four words, because the first fasl is 
lam/iya^tafl^anka/^bi'khdlif//^. 69 This implies that the words al-fadtqu man 
are not part of the fasl. They form an introductory phrase, falling outside 
the ordinary structure of the saj c . This type of introductory phrase, 
although not obligatory, is very common in saj c , including Qur'anic saj c . 
For example, in the following aydt, the introductory phrase has been 
placed in parentheses: 

(al-hamdu lil-l&hi) rabbi V-^dlamin 
al-rahmdni ^l-raht 

mdliki yawmi *l-dih... (1:1 -3) 

Al- c Askari failed to comprehend the use pf the introductory phrase. He 
cites the following sqj x passage describing locusts, attributing it to 
Bedouins (a^rdb): 

(fa-mbhdna man yuhliku) V-t/awiyyaJ ' V-akul/f 

bi-V-daiifil 5 /W*u7// 

Al- c Askari states that in this saj c , the phrase Ja-suhhdna man yuhliku V- 
qawiyya *l-akul is longer than the following phrase, and thus breaks the 
rule that the phrases should be of equal length. Mi* goes on to say that 
since this was only a small part of the saj c passage, it was forgivable and 
not objectionable. 69 Actually , the saj c phrases are of equal length, a fact 
emphasized by the fibaq and formal parallelism between the two phrases 
al-qawiyya H-akul and bi-H-daHfi *l-ma*kul. Al-Taftazam failed to under* 

67 One notable exception to this last statement is Kama! Abu Dih's work, FT H-bmyah 
al-iq&iyyah Jt V-jA/'r ai 'arabi (Beirut: Dar l- c ilm li-'l-iualayin, 1974), which contains a 
detailed discussion of word stress or accent (nabrah). 

** Ibid . I : 334. 

** Kilab at-fin&atayn, 262-3. See 264 for other similar examples from the hadzth. 
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More difficult to define are words such as ft and mi, which may be con- 
strued as being either long or short, depending on their placement and 
use. For example, JiH-s&ali is no different from bi y i-sd c ati, the ft being 
shortened to Ji- when followed by an elidable hamzah. The fi- has no 
stress of its own, and acts like a proclitic. Therefore, whenyTis shortened 
to Ji- as in JiH-sd^ati, it must be considered one word. Similarly, md when 
followed by an elidable hamzah must be considered part of the following 
word, as in sural al-qdri c ah: 

wa-mdj adrakal m&H-qarPahll (101:3) 

In my opinion, the first of them should be considered a separate word, 
and the second one should be considered part of the following word. 

There is some leeway in determining whether or not something should 
be considered one "word" using Ibn al-Athlr's terminology, or as 
having one "beat", to use Sheynin's. The rhyme-words at the ends of 
the dydt in sural al-zalzalah (99:1-5) provide an interesting example: 

zilzalaha 

athqalaha 

md'lakd 

akhbarahd 

awha-laha 

The two phrases ma-lahd and awhd-lahd are each composed of two separate 
words, each of which would normally have its own word accent. How- 
ever, it is obvious that for the rhyme, these phrases should be treated as 
one-word or one-beat units, and this dictates how one should read them. 
Here is a similar example: 

fa-ummuhul hawiyahll • 

wa-mal adrakal mahiyahll 

narunl hamiyahll (101:9-11) 

The phrase md' hiya "what it is", consisting of two words, md and hiya, 
is rendered as one word, md'hiyah, to preserve the balance of the saj c . 

Many points remain to be studied, but the essential conclusion, 
reached recently by Sheynin, and by Ibn al-Athlr over seven hundred 
years ago, is that the word, not the syllable, is the basis of saf prosody. 
To describe the length o(saj c ahs in terms of syllables, as Blachere does— 
in the statement cited above, he states that the saf phrase is generally 
between four and ten syllables — is to misunderstand the metrical essen- 
tials of saf. It is surprising that Scheindlin, having read the section 
on saj* in al-Malhal al~$d~Hr, incorrectly states that Ibn al-Athir recom- 
mended composing saj c phrases of roughly the same number of syllables, 
and that he "stresses this requirement rather more forcefully than does 
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word; or the length of its syllables. His analysis implies that saj c has an 
accent-based meter, where the word stress accents provide the beats. In 
other words, in saj x , the lafzah corresponds to the taj*Uah in poetry. 

The recent work of Hayim Sheynin shows remarkable agreement with 
the system of Ibn al-AthTr, although Sheynin was unaware of Ibn al- 
Athlr's treatment of saj c ,, A detailed prosodic analysis of a number of the 
maqdmdt of al-Hamadhanl and al-Hanri convinced Sheynin that saj c con- 
formed to an accentual system of metrics. He writes, "The metrics of saj* 
is accentual, i.e. all the RS [rhyme syntagmata « saja c at] of one 
RU [rhyme unit « group of sajatdt united by common rhyme] usually 
have the same number of syntagmatic stresses". 64 

It might Jbe objected that the number of words may not correspond 
exacdy to the number of syntagmatic beats in a particular saj c ah, since 
there are certain lexical items which are written as separate words but do 
not have their own accent, such as Jt when followed by hamzat al-wafl. 
Although Ibn al-Athlr's examples are not numerous enough to work out 
a complete system, they provide help with problems such as the status of 
proclitics, propositions, particles, attached pronouns. For instance, he 
states that the following Qur'anic verse contains eight "words": 

^a//l/^rf/ii/laA^2*l } /•^fl < a'«/3u/a c /a</^a/4/^ma^/5/tarf/i^aAa/6^^ 3 /- 
sd c ati/7sa < tran//8 (24: 1 

Here we see that attached prepositions such as bi- and li- are not con- 
sidered separate: biH'Satati is one foot, as is li-man. Proclitics such as waw 
are not considered separate: waHadna is one foot. Finally, particles such 
as bai'are considered separate feet. He states that the following verse con- 
tains nine "words": 

idka/\ra*athum/2min/3mdcdnin/4baHdin/5sami < u/6lahM 
zaJTran//9 (25: 12). 5 * 

Here the preposition min counts as a separate foot. This shows that pro- 
clitics such as attached prepositions bi- and li-\ and a/a-, /a-, a-, etc., 
together with suffixes, are considered to .be part of the word to which they 
are joined. Since they have no word accent of their own, they will not 
be considered separate words here. Other particles and unattached 
prepositions, such as hal, in, lam, min, c an, are assumed to carry a word 
stress of their own and count as separate words. This shows that the 
system of Ibn al-AthTr and that of Sheynin are virtually identical. 

64 "A Prosodic Study of &/ in Classical Maqdmdt", Part II. 115. Sheynin, having not 
located Arabic sources treating this aspect of saj x , terms thv/ufiil "rhyme syntagmata" 
(RS). 

*» al'Mathal el-tdHr, 1: 333-4. 
» Ibid., 1: 333-4. 

I 1 ** 
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Sheynin found Kilito's statement unsupported by his sources and tried, 
independently, to locate earlier scholarship on the issue. He examined 
medieval works on rhetoric — he does not say which — but failed to find 
anything related to questions of prosody, and concluded, "Surprisingly, 
no work has been done on the study of the prosodic structure of saj°*. i9 
In his Introduction a la poetique arabe, published in 1985, Adonis emphasized 
the importance of saj* in the development of the notion of meter in Arabic 
poetry and presented different types of saj c as defined by Arab rhetori- 
cians, drawing on al-'Askari's Kitab al-sinaFatayn and other works. 60 In 
short, a number of modern scholars have shown interest in exploring the 
poetic qualities and prosody of saj c . Unfortunately, Western scholars, 
though they have expended great effort on examining saj c texts, have 
been - largely unaware of medieval Arab critics' work on the subject.' 
Modern Arab scholars, while more aware of medieval criticism of saj c , 
have not yet applied their understanding of these critical works to 
original saj x texts in order to advance scholarship in this area. 



The Accent-Based Meter of Saj*- 

Piya 3 al-Din ibn al-AthIr is one of the earliest rhetoricians to discuss 
the length ofseg* phrases in detail and one of the few to do so in numerical 
terms. 61 Many later critics drewheavily on his work in this regard. The 
following discussion of his work requires the introduction of -some impor- 
tant terms. In Arabic, the single clause or phrase of saj* is termed saj c ah, 
pi. saja < at 1 fast, pi. fitful, fiqrah> pi. fiqar, or qarinah, pi. garden. 92 Ibn al- 
Athir, in analyzing the prosody of saj c , gives examples showing how the 
length of one sajcah is very close, if not exacdy equal, to' the length of its 
partner saj c ah. He terms this effect i c tidal, "balance". 63 But how does he 
determine the length of the saj*ah? He describes the length of the sajcah 
in terms of "words", Arabic lajzah, pi. lafofSi. Nowhere does he mention 
syllables or the taj&il of al-Khalfl. This indicates that, at least according 
to him, the basic unit of the meter is the word. Each word represents one 
foot, or one beat, in the meter, without much regard to the length of each 



"A Prosodic Study of Saf in Classical Maqdmat", parts I and II. (Unpublished 
papers, Univ. of Pennsylvania, 1982), Part I, p. 5. 

60 Adonis, introduction & la potHiqut arabe, trans. Bassam Tahhan and Anne Wade 
Minkowski. (Paris: Editions Sindbad, 1985), 23. 

61 On saj x in geneni sec at'Mat/tal al-SaHr, 1: 271-337. On length of saj* phrases in par- 
titular see i: 333-37.- 

Ibn al-Athlr most often uses the term fafl, but the term sajcah will be used throughout 
this study. 
" al-Mathat al-sa^ir, 1: 333. 

n't 
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centuries and draws on a number of the available critical works. 54 He is 
not interested in the questions of form and prosody of saj c but rather the 
topics and genres in which it was used, to what extent it was used in the 
composition of various authors, and to what degree it was enhanced with 
other rhetorical devices. Regis Blachere improved the translation of the 
term saj* to "rhymed and rhythmic prose" and produced the best defini- 
tion of saj c to date, probably as a result of his studies of the Qur'an. 

Cettc prose est caracterisee par l'emploi d'unitcs rhythmiques, en g£n£ral 
assez courtes, allant de quatres a huit ou dix syllabes, parfois da vantage, 
terminees par une clausule. Ces unites rhythmiques sont groupees par 
series sur une meme rime. Dans ces groupes, rhaque unite rhythmique 
ne comporte pas obligatoirement le meme hombrc de syllabes et, en der- 
niere analyse; I'element essentiel est constitue par la clausule rimec. Par 
approximation, on traduira le mot sap par prose rimee et rhythmee." 

In 1974, Scheindlin included some remarks on metrical analysis of saj x 
in his book Form and Structure in the Poetry of al-Mu c tamid Ibn c Abbad, stating 
that the medieval rhetoricians recommended maintaining rhythmical . 
equality between rhyming phrases. He cites two of the most important 
medieval works on the subject, al- c Askari's Kitab al-sincPatayn and Piya 3 
al-Dln Ibn al-Athir's al-Mathal al-saHr* In 1976, Abd al-Fattah Kilito 
alluded to medieval Arab critics' statements on this topic: "Le saj c sup- 
pose un schema metrique certes moins rigtde que celui de la po6sie, mais 
obcissant neanmoins a ccrtaincs regies que les rhetoriciens* n'on pas man- 
que de codifier". 57 In 1981 , Pierre Crapon de Caprona published a work 
entitled Le Coran: dux sources de la parole oraculdire, in which he performed 
a rhythmical analysis of a number of Meccan surahs without recourse to 
any medieval sources on saj c . 5a While undertaking a prosodic analysis of 
selected maqamdt by al-HamadhanT and al-Harin in 1982, Hayiiti Y. 



54 Zaki Mubarak, Im Prose Arabe au IVt sikle de I'Hezire (Paris: Maisonneuve, 1931), 
78-94; al-Nalhr at-fannfjt V-qarn at-rabi^ (Cairo: Dar al-kaitib al- c arabi. 1934), 1: 75-123. 
137-53. 

" Regis Blachcre, Histoirr de In l.titrratitrr Atabr drx uridines a la fin tin XVr \ifcte de J.'C. 
(Paris: Adricn-Maisonncuvc, 1964), 1H9. 

*" (l^cidcn: Brill. 1974), 5H. Sec n. 88. However, he incorrect ly stales that Ibn al-Athir 
recommended composing mi/ phrases of roughly the same number of syllables, and that 
he "stresses this requirement rather more forcefully than docs 'Asknii". Ibn al-Athir 
states that saj x phrases should have roughly the same number of words (lafiah), but does 
not mention syllables. This will be discussed below. 

" "I.e Genre seance: une introduction". Sludia Islamira 43 ( I97(»), '29. Kilito did use 
some medieval works which deal with saf in writing this article, int ituling Ibn Rashlq 
al-Qayrawanfs ai- c Umdah, c AIkI al-Qahir al-JurjanPs Asrdraf-baldghah, and al-Baqillam's 
I e jaz al-Qttr^an. but to the best of my knowledge, he could not have derived the above 
"statement from these works. 

** (Publications Orientalistes de Frnitic, 198!). Tt was the author's thesis at the 
University of Geneva. 
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Western poetics would tend to describe this in terms of syllables rather 
than letters. The rhyme in Quranic saf is often one syllable, as a in sural 
al-*ataq (96), verses, 6-14, but may embrace as many three syllables, as 
in surat al-zalzalah (99), which has the rhyme words ziizdlaha, athqdlahd, 
md-lahd, akhbdrahd, and awjuUaha. 

Inquiry into the Prosody of Saf 

Traditional definitions of saf start with the statement that it is 
"prose", nathr or manlkur, divided into phrases or clauses which end in 
a common rhyme. For this reason, Western scholars first translated the 
term saf as "rhymed prose". Medieval rhetoricians tried to impose the 
prose/poetry dichotomy on a triad of composition styles— ordinary prose, 
saf t and quantitative poetry— with the result that saf was. somewhat 
unfairly shoved into the prose category because it lacked quantitative 
meter. Many medieval critics realized that these categories were in some 
ways inadequate. Ibn Khaldun (d. 808/1406), for example, states that 
prose (nathr) falls into two categories: mursal, free or ordinary prose, and 
musajja** 0 but adds that recent authors have used "poetic modes and 
methods" in their prose, including, among others, asja* and rhyme: ma- 
qad ista c mala H-muta^akhkhiruna asaliba H-skFri wa-manaziHhi Jt H-manthuri 
miff kathrati H-asjaH wa-*ltizdmi H-taqfyah...* 1 

Rhyme, however, is not the only poetic characteristic of saf. There are 
constraints on the relative lengths of the rhyming phrases, and though 
saf does not have quantitative meter, it does have meter of a sort. How, 
does, then, one determine the length of the rhyming, phrases? 

Scholars have long recognized that saf has metrical qualities. In 1896, 
Goldziher stated that saf was the earliest form of poetic speech in Arabic, 
and proposed the theory that rajaz developed as a form of metrically 
regular saf. M Research in this area, as is the case with the study of saf 
in general, has been quite slow, and has been particularly characterized 
by a failure to combine textual analysis with examination of the medieval 
critical works on saf. It is telling that Krenkow's article on saf in the first 
edition of the The Encyclopaedia of Islam does not cite any medieval Arabic 
critical works." Zaki Mubarak's al-Nathr al-fannt ft H-qarn al-rabi* gives a 
good overview of the history of saf and its uses in the first four Islamic 



M al-Mmgaddimak, 3: 322; Rosenthal translation, 3: 368. 
»' Ibid., 3: 323; Rosenthal translation, 3: 369. 

" Abhandtungm zur arabiuhm Philologit, 1: 59, 76. On p. 76, he states: "Die Utcste 
metrische Schema der arabischen Poesie ist das sogenannte Rtgtt. Dasselbe ist itn Grande 
ntchts Anderes als rhythnixh disciptinitrtis Saf'. 

" The Encyclopaedia of Islam, tst edition, s.p. "Sadj*". 

\M 
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sukuni H-a^az: "asja* end regularly in sukun*'.* 6 Al-Suyutf makes a similar 
statement: mabnd H-fawasili c ald H-waqf. 47 Al-Qazwini explains that to 
complete the Prab would ruin the rhyme, as is the case in the example 
he provides, the proverb ma ab c ada ma fat// wa-md aqraba ma huwa at//. If 
one were to include the final vowels, fata would be made to rhyme with 
atin, or, according to the rules for rhymes in poetry, ahi. A similar exam- 
ple from the QuPan is sural al-ikhldf (112): 

qui huwa *llahu abadll 

allahu ^s-famad/l 

lam yalid wa-Iam yuladll 

wa-lamyakun laftu kufu?an ahadtl 

If this were read with full declension, the resulting final words, ahadun, 
^-samadu, yulad, and afradun, would no longer rhyme. 

Al-Suyutf states that some rhymes which are considered defective in 
poetry are permissible in saj c : wa-md yudhkaru min c uyubi H-qqfiyati min 
ikhtildfi H-huarakati wa-H-ishbaH wa- H-tawjih fa-laysa bi-*aybinfi *l-)asilah.* 9 
Ikhtilqf al-barakah refers to variation of vowels in the final syllables of the 
rhyme words. For example, a genitive may rhyme with a nominative. 
This, in most cases, does not usually affect the rhyme since the rhyme 
words are read in pause form, as mentioned above. Ikhtilqf al-ishba* 
and ikhtilqf al-tawjih are defined as variation in the short vowels 
immediately preceding the rawiyy, the rhyme letter, al-ishba* denoting 
specifically the vowel before a voweled rawiyy, and al-tawjih the vowel 
before a quiescent rawiyy. An example of this is sural al-gamar (54), which 
includes rhyme words such as qatnar, mustamiiij), and nudhur. 

Al-Suyutf also notes that the.Qur'an often exhibits luzum ma layalzam 
("adhering to that which is not obligatory"), where the rhyme consists 
of more than one letter.* 9 The following Qur'anic examples demonstrate 
this. 

fa-amma H-yatima fa-la taqharl 
fa-amma H-saHUx fa-la tanharl 

(93:9-10. Here the two rhyme letters are h and r). 

tadhakkaru fa-idha hum mubsirunf 

wa-ikhwanuhum yamudduna ft H-ghayyi thumma layuqsirun/ 

(7:201-2. Here the three rhyme letters are s, r, and ft). 



•* Jalil al-Din Mubammad al-Qaswfnf, al-Talkhif Jt c ulum al-batoghah, cd. c Abd al- 
Rafeman al-BarqfiqT (Cairo: Dir al-Fikr al- c arabi, 1904), 400. 
al-ltqin, 2: 105. 

«• Ibid., 2: 97. 

" Ibid., 2: 104-5. 
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completely. The results tend to indicate that the QuPan contains a great 
deal of saf, and is probably more saf than not. 

A word about rhyme in the Qur'an is necessary. 41 Saf, like rajaz, and 
unlike the qastdah, does not require mono-rhyme. 42 Qur'anic saf, while 
it does include examples of several rhymes being used in a single surah, 
has a tendency towards mono-rhyme. For instance, the seventy-eight 
verses oi sural al-rahmdn (55) all rhyme in an/am. In this, Quranic saj c is 
quite Unlike other common forms of saf, such as that of the maqamat and 
the epistles of later centuries, where a single rhyme is not so persistent, 
and rarely reaches eight or ten consecutive rhymes. 

I have listed the main rhymes for each surah in Appendix 1 . The most 
common rhyme in the Qur*an is the tn/un/tm/um rhyme; other common 
rhymes include tl/ul and irfwr. -Many of the longer surahs, including sural 
al'baqarah, are written almost entirely in the inlunlimlum rhyme. 
Altogether, this rhyme appears in fifty-five surahs of the Qur'an. It is one 
example of inexact rhyme which is also allowed in poetry, since the long 
vowel u may rhyme with i, and n may rhyme with m. There are, how- 
ever, other inexact rhymes in the Qur^Sn which are less often recognized 
as such. The common presence of d, b, and q in environments where 
rhyme is on the whole quite regular or expected tends to show that these 
letters often rhyme, as do / and r. For example, these rhyme consonants 
are found in conjunction in surat abt lahab (111) with the rhyme words 
wa-tab/kasabllahablhatabtmasadl , surat al-fataq (113) with the rhyme words 
falaq/khalaqfwaqab/ c uqad/fasad, and many other passages. These rhymes 
are not allowed in poetry and, to the best of my knowledge, are not used 
by later writers of saf . Al-Rummam terms the exact rhymes fiuruf muta- 
janisah and the inexact rhymes fruruf mutaqdribah.* 3 Al-Suyuti and other 
critics use the term huruf mutamdthilah instead of fruruf mutajdnizah. 4 * Al- 
Suyutl reports some critics' claim that all fawasil in the Qur'an are either 
huruf mutamdthilah or buruf mutaqaribah.** The evidence does not support 
this claim: the fawasil in surat al~nasr (110), for instance, are 
allahlafivdjanltawwdban. 

The rules governing the rhyme word in saf are different from those 
in poetry. One main difference is that the writer of saf should observe 
taskm: i.e., the last words of the saf phrases should be in "pausal form". 
In his Talkhif , al-Qazwini (d. 739/1338) states, al-asjd^u mabniyyatun ^ald 



41 On rhyme in the QuPan, see Theodor Noldekc, Gachichte dts Qprdtu, revised by 
Friedrich Schwally (New York: Georg Olms Verlag, 1970), 1: 37-42. 
« al-Suyuti, al-Itqan, 2: 97. 
« al-Nukat, 98-99. 
♦* al-Itqan, 2: 105. 
♦» Ibid. 
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conventions on the material, whether they be Arabic-Muslim or Western 
Orientalist, for this can only advance our understanding in a limited 
fashion. It is more important to understand the conventions within the 
tradition of criticism of the Qur'an and of saj c . Abdulla el Tayib's state- 
ment, in my view, reflects a lack of awareness of the variety of opinions 
held on the issue within the Arabic-Muslim tradition; he is not aware of 
the conventions, but rather is trapped by them. Is it not more fruitful to 
take the doctrine of Fjaz as a challenge to investigation and comparison 
rather than a declaration of the futility of independent thinking? Did not 
the greatest Muslim literary critics do just that? 

One such critic, at the opposite end of the spectrum from critics like 
al-Rummanl, is Piya 5 al-DTn ibn al-Athir, who, placing formal examina- 
tion of the Quranic text itself before doctrinal considerations, affirms 
that the greater part of the Qur?an is saj c . He states that almost every 
surah in the Qur'an contains some saj c , and that many surahs, including 
sural al-qamar (54) and sural al-rahman (55), arc entirely in saj*** Al- 
QalqashandT adds sural al-najm (53) to the list of surahs entirely in saj x .* 9 
It is not surprising that the medieval critics who so plainly recognize 
Quranic saj c as such are those who have produced the best analyses of 
saj c that have come down to us. It is with their analyses that my own 
begins. 

Rhyme in Qur 3 dnic iSa/ c 

An important though admittedly preliminary step in determining the 
percentage of saj c in the Qur 5 an is to determine the number of rhyming 
ayat.l have examined the final words of the ayal of the entire Qur'an and 
have recorded the numbers of rhyming ayal separately for each surah in 
Appendix 1; 85.9% of the ayal in the QuPan rhyme. These numbers are 
not final or definitive; they are at best a close approximation. 40 It is also 
an error to assume that everything which rhymes is saj c . Nevertheless, of 
the one hundred and fourteen surahs in the Qur'an, only two, sural quraysh 
(106) and sural al-nasr (1 10), have no rhyme. Thirty-three surahs rhyme 

■» al-Mathat al-sd*ir, I: 271. 

" Ahmad b. *Ali M-Qalqashandi, $ubh al-a^hdfi sin&at al-insha, (Cairo: al-Mu'assasah 
al-mi?riyyah al'ammah li-'I-ta'lif wa-'l-tarjamah wa- J l-pba c ah wa-'l-nashr, 1964), 2: 

280. 

40 There arc a number of difficulties 'involved in deciding exactly whai constitutes a 
rhyme, or whether or not internal rhymes should be considered. On rhyme in the qasidah, 
sce Sa'id b. Mas ( adah al-Akhfash, at'QawaJt (Damascus: Matbu'at mudlriyyat ihya* al- 
turrath al-qadim, 1970); S. A. Bonebakker, The Encyclopaedia of Islam, 2nd edition, s.o. 
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Many critics, however, make this statement while at the same time using 
verses from the Qur'an as examples of the various types of saj c S* They 
claim to derive the term fawasil from surat jussilat (41:3): 
kildbun Juffilat aydluhu Qur*dnan c arabiyyan li-qawmin ya c lamun 

A book, the verses of which have been divided into sections;" a Qur'an 
in Arabic, for a people who understand. 

Al-Taftazani (d. 791/1389) states that one does not use the word saj c to 
refer to the Qur*ah, not because it is not saj x t but out of respect and 
veneration (ri c ayatan li-l-adabi wa-ta c fiman lahu), since the term saj x 
- originally denotes the cooing of pigeons, a rather humble epithet for 
Quranic discourse. 34 Al-Suyufl makes a similar statement about the 
term sqj x : li-anna aflahu min sajS l-fayr^a sharufa H-Qur'anu anjmsta c ara li- 
shay^n minim lafatn asluhu mufunat; "Because it derives from the cooing of 
birds, and the Qui^an is above having an expression the origin of which 
is trifling used metaphorically to refer to any part of it". 55 

The problem of saj x in the QuPan has not been settled. The recent 
Cambridge History of Arabic Literature contains two statements on the issue 
which could not be farther apart. Paret baldly states; "The QuPSn is 
written throughout in rhyming proze (ay*)". 56 On the other hand, 
Abdulla el Tayib states. 

The rhythmic deviation by which it (the QuPan) departs from saj x , rajaz, 
and verse eludes all probing because it is a fundamental tenet of Islam that 
the Qur'an is by nature miraculous. 97 

The first statement takes a preconception to its furthest limit, forcing the 
text into a pre-determined mold through insensitive examination, and 
the second attempts to deny the value of investigation. This contradiction 
points to a serious problem. In investigating the problem of saj x in the 
QuPan and in trying to define sqj* itself, it is wrong to impose existing 



»« See, for example, Muhammad b. AM Bakr al-Rizf, Rawdat at-fasShek, ed. Ahmad 
al-NSdl Shu'lah (Cairo: DSr al-fibtfah al-mubammadiyyah, 1982), 210. 

»» Abdullah Yusuf Ali translates this as "A Book, whereof the verses are explained in 
detail". Th* Meaning of Uu Glomus Qur^an (Cairo: Dir al-kit8b al-misrf, n.d.), 128?. The 
critics obviously interpret the verb Juffilat differently. 

" al-SJiarfi al-mukktofar li-talkhif al-miJtfA, printed with Muhammad al-Karami's al- 
Wishah *ala at-sharh at-mttkhtofwr, (Qum: Ma|ba<at Qum, 1375 a.h.), 3: 175. <Abd al- 
Muta'aJ al-Sa<fdI makes this point without mentioning the source in Bugkyot at-Idak, 96, 
n. 2. 

» al-Appt. 2: 97. 

* "The QuPin - I", in Cembridgt History of Arabic Litnatun: Arabic LiUraUat to the Bird 
ofthtVmmayyadPtnod^. A.F.L. Beeston et. al. (Cambridge: Cambridge Univ. Press. 
1983), 196. 

>» "Pre-Islamic Poetry", Ibid., 34. 
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Al-Rummani's example evinces a biased view of the possibilities for 
the content of saj c to say the least, but his work was nevertheless influen- 
tial. Al-Baqillani, who drew on al-Rummani, argues similarly but 
syllogistically. In the Qur'an, the form is subordinate to the meaning. In 
saj c the meaning is subordinate to the form. Therefore, the Qur'an can- 
not be sqj c . 26 The conclusion here follows logically from the two premises, 
but the premises are faulty. It is easy for a non-Muslim to say the first 
premise might be wrong, since there are many examples of the use of for- 
mal devices in the Qur^an where the meaning is somewhat subordinated 
for aesthetic or rhetorical reasons. On the other hand, if we take the 
Qur 5 an to be literally the word of God, could not God have the ability 
to express the desired meaning and mold it in an artistic form like saj c 
or poetry at the same time? Al-Baqillani, however, would probably have 
seen any attempt to say that God followed specific formal rules in the 
Qur'an as an attempt to limit His power. The second premise is a 
disputed idea, and medieval critics pointed out that it was not necessarily 
true. In fact, Ibn al-Athir turns al-Rummani' s idea on its head, stating 
that in order for saj c to be good, the form must be subordinate to the 
meaning and not vice-versa. If not, the saj c is like a gold scabbard enclos- 
ing a wooden blade (ka-ghimdin min dhahabl c ald naslin min khashabf). 21 Al- 
c Askari insists that saj c is meritorious if it is not stilted, 28 and further 
states that QuPanic saj c is unlike human discourse for the very reason 
that it captures the fullest meaning and achieves elegance while adopting 
formal constraints. 

wa-kadhalika ma Jt H-Qur?dni mimma yujri c ala '/-/n/W wa-H-izdiwdji 
mukhdlifun ft tamkini H-mahui wa-safd^i ^l-lafzi wa-tadammum V-faldwati wa-H- 
m&H li-md yajri majrdhu min kaldmi H-khalq. 

Qur'anic discourse which assumes the form of saj c and izdiwdj 29 is contrary 
to human discourse which assumes this form in its ability to convey the 
meaning, its clarity of expression, its sweetness and musicality. 30 

Many critics object to the use of the word saj c to refer to Qur^anic 
discourse, while admitting that it is often jo/Mike. Al-SuyutT states that 
the majority of scholars do not allow the use of the term saj* in the context 
of the Qur'an. 31 In such scholars' view, the final words of Quranic 
verses should be called fawdsil (literally "dividers") rather than asja*. 



18 l<jdz at-Qur 3 dn, 88. 

" al-Mathal al-sa'ir, 1 : 276. 
" Ibid., 261. 

19 Izdiwdj will be discussed below. 
30 Kitdb al-find'atayn, 260. 

Sl al-Itqdn, 2: 97. 
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states that the Prophet's censure of his questioner is not because he had 
used saj c , but rather because he resorted to casuistry to avoid payment: 

law anna hddha H-mutakallima lamyurid ilia iqdmata H-wazni lama kdna c alayhi 
ba'sun Idkinnahu c asd anyakuna ardda ibfdlan li-haqqin Ja-tashddaqa ft kaldmih. 

If the speaker had only wanted to maintain a wazn, 70 he would not have 
been subject to reproach, but it seems that he wished to deny a right, and 
so spoke in an affected manner. 31 

Some critics used the issue of form and meaning to argue that the 
Qur'an was not saj c . In doing so, they were thinking primarily of the 
ridiculous or incomprehensible statements attributed to the diviners. 
One of the early critics who argued this way is al-Rummanl (d. 384/994) 
in his al-Nukatft Fjdz al-Qur*an: 

al-fawafilu hurufuh mutashdkilatun ft H-maq&tiH tujibu husna ifhdmi H-mctdni, 
wa-H-fawdsilu balaghatun, wa-H-asjd^u *aybun, wa-dhdlika anna H-fawdfila 
tdbi c atun li-H-ma^dni wa-amma H-asja^u fa-H-ma c dnt tdbi c alun lahd. 

Fawafil are similar letters which occur at the ends of phrases and cause the 
content to be conveyed well. Fawafil are [an element of] eloquence, but 
asjd 1 are a defect. The reason for this is that fawafil are dependent on the 
content, whereas [in saj c ] the content is dependent on the asjd 1 .* 2 

He states that using saf in order to be eloquent is a waste of effort, like 
making a necklace for a dog. 29 He thought oisaj* as being, by definition, 
a poetic mold for a worthless message. He gives an example attributed 
to Musaylimah the Liar: 

yd difda c u niqqi kam taniqqin la H'tnd?a tukaddirin wa-ld *n-nahra tufariqin. 

0 frog, croak away! You croak so much, but you don't muddy the water, and you 
don't leave the river. u 

Al-RummanT attempts to justify the idea that in saj c the content is 
necessarily inane with his interpretation of the etymology of saj*. The 
term saj c , lexicographers agree, is derived from the cooing of doves. Al- 
Rummanl states that this is because they repeat sounds which are similar 
but have no meaning. Therefore, he holds that the original and true 
meaning of saj x is any nonsense which rhymes. 29 



10 By warn here, he means not meter as in poetry but the morphological pattern of the 
final words in the phrases of saj x . This point will be discussed below. 

11 al-Baydn wa-V-tabyin, 1: 288. 

n al-Nukai fitfaz al-QuPdn. In Thaldih ras&Hl Jti'jdz al-Qur 3 dn, ed., Muhammad Khalaf 
Allah and Muhammad Zaghlut Sal am (Cairo: al-Matba < ah al-taymuriyya, 1969), 97. 
»» Ibid., 97. 
" Ibid., 97-98. 
» Ibid., 98. 
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"Oh Prophet of God! How can I pay blood money for him who has not 
yet drunk nor eaten, nor uttered a sound nor cried? Is blood money to 
be paid for such as this?" 

(kayfa aghramu diyata man Id shariba wa-ld akall wa-ld nafaqa wa *stahal(t)l fa~ 
milhlu dhahka yufal(l)?/) 

The Prophet replied, "This man is of the ilk of the kuhhdn because of 
the saj* he has spoken"." 

[Other versions give as the Prophet's reply, "Is this saj* like the saj c of the 
jdhiliyyah wa-kahdnatihim?" 12 "Is this saj c like the saj c of the a^rdb?" 1 * Is this 
saj c like the saj c of the jdhiliyyah?"' 4 "Is this saj ( like the saj c of the 
soothsayers (kuhhdn)?" t$ ) 

The unwilling guardian phrased his question in saj c t and the Prophet 
expressed disapproval of this man's jq/ c , asking if it was like the saj* of 
the prc-Islamic soothsayers. Many critics have taken this hadith as proof 
that the Prophet disapproved of saj c as such. Several critics refute this 
interpretation, on a variety of grounds. Both Abu Hilal al- c Askari and 
Piya 5 al-DTn ibn al-Athlr state that if the Prophet meant to criticize saf 
per se, he would have said simply, "a-safan?" ("Is this saj*?") in his 
reply rather than "a-saj c an ka-sajH ^-kuhhdn?" Al- c AskarI's view is that 
the Prophet was not expressing a negative view of saj c in general, but of 
the saj c of the kuhhdn in particular, because their saj c was very stilted or 
unnatural; li-^anna H-takullufa ft sajHhim fashin. 16 Ishaq Ibn Wahb (d. ?) 
states that the Prophet criticized the questioner because he spoke com- 
pletely in saj c — for according to him saj c is not good if over-used— and 
because this particular example of saj c was unnatural and stilted, like that 
of the soothsayers: wa takallafa ft H-safi takallufa >l-kuhhdn. x1 Ibn al-Athlr 
states that the Prophet intended to criticize the man's argument itself. 18 
According to him, the Prophet's statement meant a-hukman ka-fiukmi 
^l-kuhhdn; "Is this a pronouncement like those of the soothsayers?" 19 
c Abd al-$amad Ibn al-Fadl al-Riqashl, as cited by al-Jahiz (d. 255/868), 



" al-Sunan, ed. M. Mufcyl '1-Dln 4 Abd al-yamid (Cairo: Dar ihya 3 al-sunnah al- 
nabawiyyah, 1970), 4: 192-3. 
'* Ibid., 4: 192. 
,3 Ibid., 4: 190-1. 

14 al-Jahi?, al-Baydn wa-l-tabyin, ed. *Abd al-Salam Muhammad Harun (Cairo: 
Makiabat al-KhSnji, .1960), 1:287-91. 

11 al-Malhalal-saHrjTadabal~kalib wa~*l-sha c ir, (Cairo, Maktabat nahdat Misr, 1959-62), 
1 : 274. It is interesting to note that this exact wording, that commonly found in works 
on rhetoric, is not given in the most popular fiadith collections. See A. J. Wensinck, Gwi- 
cordances et indices de la tradition musulmane, (Leiden: E.J. Brill. 1936-88), 2: 431. 

14 Kitab al-sin&atayn, 261. , 

,T Ishaq b. Ibrahim b. Sulayman b. Wahb al-Katib. al-Burhdn Jt wujuh at-bay&n, ed. 
Ahmad Mathlb and Khadljah al-Hadlthi (Baghdad, 1967), 208-9. 
al-Mathal al-sd 3 ir, 1: 275. 

19 Ibid., 1: 275. 
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it is telling of the method of the Islamic sciences that the greatest 
advances in literary criticism and the study of rhetoric were made in the 
course of discussions of i^jaz al~Qur y dn, and it was possible for Muslim 
scholars to hold a wide range of opinions on the issue of saj c without being 
judged heretical. 

In the time of the Prophet, saj c was associated not only with eloquent 
speech in general, but also with the pronouncements of diviners and 
soothsayers. 7 The Arab critics report some of their often cryptic 
messages: al-sanuPu wa-^l-ardl wa-H-qardu wa-H-Jardt wa-H-ghamru wa- 5 /- 
bard "The sky and the earth, the loan and the debt, the flood and the 
trickle..." 8 These soothsayers were frequently thought to be in contact 
with the jinn or familiar spirits and have magical powers. They used saj c 
to perform pagan functions such as foretelling the future, cursing 
enemies and warding off evil. To Muslims, the soothsayer's statements 
were necessarily ridiculous, false, or even heretical. As al-Baqillani 
states, "Soothsaying contradicts the prophecies" {al-kihdnatu tunqfi 
H-nubuwwdl). 9 The danger which the kuhhdn could pose to the religion is 
demonstrated by the career of Musaylimah the Liar, a kahin from the 
Banu HanTfah tribe in Yamamah contemporary to the Prophet Muham- 
mad, who held a rival claim to prophecy and formed his own community 
of believers. Their conflict with the Muslims, which began shortly after 
Muhammad's death, culminated in the battle of c Aqraba 5 in year 12 of 
the hijrah, in which Musaylimah was killed and his forces defeated. 10 

Much discussion of saj c in the QuPan revolves around a hadiih known 
as the tiadith of the fetus. Abu Dawud (d. 275/889) gives three versions 
of this hadith in al-Sunan. Though there are slight differences between the 
versions, the general context is as follows. Two women of the Hudhayl 
tribe quarreled, and one struck the other, who happened to be pregnant, 
in the belly with a staff or, according to another version, a stone. The 
wounded woman had a miscarriage before dying herself. She had been 
very close to giving birth, for the fetus, a male, had already begun to 
grow hair. The guardians of the two women disputed as to whether blood 
money should be paid for the fetus in addition to that paid for the 
mother. The dispute was brought before the Prophet, and when the 
Prophet gave the verdict that blood money should be paid for the fetus 
also, the guardian of the attacker remonstrated: 

On soothsaying (al-kihdnah) and the association of saj x with it, see Ibn Khaldun, al- 
Muqaddimah, ed. M. Quatremere (Paris: Institut imperiale de France, 1858), 1:181-5; 
Rosenthal translation, (New York: Pantheon, 1958), 1:202-7. 

8 Abu Hilal al- c AskarT, Kitdb al-sin&alayn, ed. c AIt Mahmud al-BajawT and Muham- 
mad Abu } 1-Fadl Ibrahim (Cairo: Dar ihya* al-kutub al- < arabiyyah, 1952), 261. 

' iyaz al-Qur>an, 87. 

10 See Frantz Buhl in The Encyclopaedia of Islam, 1st edition, s.v. "Musailima". 
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The Question of Saj*- in the Qur y dn 

The most enduring examples of saj c in Arabic are to be found in the 
Qur 5 an. Much ink has been spilled over the question of whether or not 
the Qur'an contains saj x . According to Goldziher, saj c is the oldest type 
of poetic speech in Arabic, pre-dating rajaz and the qastdah. 1 It was one 
of the prevalent types of eloquent speech in pre-Islamic Arabia, and was 
used specifically in orations and in statements with religious or 
metaphysical content. Muslim scholars concede that the QuPan was 
revealed in language consistent with that which was considered eloquent 
in the speech of the Arabs; as Ibn Sinan al-KhafajT (d. 466/1074) states, 
inha H-qur^ana unzila bi-lughati H- C arabi wa-^ald c ur/ihim wa- c ddatihim; "The 
Qur'an was revealed in the language of the Arabs, in accordance with 
their usage and custom". 2 Goldziher goes so far as to state that no Arab 
would have acknowledged utterances as coming from a divine source had 
they not been presented in saj c .* It seems logical, therefore, that the. 
Qur'an would contain saj c . 

Diametrically opposed to this view is the doctrine of i^az al-Qur^dn, the 
"inimitability" of the Qur'an. For example, in his work entitled Pjaz 
al-Qttr^dn, al-Baqillanl (d. 403/1013) goes to great lengths to show that 
the Qur'an does not contain sqj c , and he even attributes this opinion to 
al-Ash c an. 4 The doctrine of inimitability holds that the Qur'an may not 
be compared to any type of sublunary composition, since the'Qur'an 
represents one of God's attributes — His speech. To call the Qur'an saj x 
would be to impute a mundane attribute to God. 5 Denial that the Qur 5 an 
contained saj c was part of a more general insistence that the Qur'an was 
God's speech, not Muhammad's. Enemies of Muhammad tried to 
detract from the validity of his messages by labelling them the inventions 
of a poet or soothsayer. 6 To counter such attacks, many scholars chose 
to deny that the Qur'an was a document of saj c or that it contained saj c , 
just as they denied that it contained poetry. It would appear that the 
rigidity of this doctrine left no room for the critic to exercise his skill, yet 



1 Ignaz Goldziher, Abhandlungen zur arabischen Philologir, (Lcidon: E. J. Brill, 1896), 2: 
59. 

1 Ibn Sinan al-Khafaji, c Abd Allah b. Muhammad, Sirr al-faftikah, ed. c Abd al-Muta'al 
al-§a c ldl (Cairo: Ma(ba c at Muhammad C A1I Subayh, 1969), 167. 

J Introduction to Islamic Theology and Law, trans. Andras and Ruth Hamori, ed. Bernard 
Lewis (Princeton: Princeton University Press, 1981), 11. 

4 See I'jaz al-QuPan, ed. Ahmad Saqr (Cairo: Dar al-ma'arif, 1954), 86-100. For the 
statement about al-Ash'arf, see 86. 

5 Jalal al-Dln al-Suyuti, al-ltqan fi Silum al-Qur*an, (Cairo: al-Babi 5 1-Halabl, 1951), 
2: 97. 

6 On this subject, see QuPan 37:36, 52:30, 69:41. 
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&{J* IN THE QUR'AN: PROSODY AND STRUCTURE 

From pre-Islamic times until the twentieth century, saf has con- 
tinuously occupied an important place in Arabic literature and in Arab 
society. It has been used in the sayings of the pre-Islamic kuhhan, in ser- 
mons and prayers, proverbs and aphorisms, epistles, maqamai, 
biographies, and histories. From the tenth until the twentieth century, 
book tides were almost invariably written in saj c . Introductions to works 
of many genres were often written entitely in saf. In short, saf con- 
stitutes an extremely important feature of Arabic writing, including both 
elite and popular literature. It seems strange that a literary phenomenon 
of this dimension has received so little attention on the part of medieval 
and modern Arab literary critics. 

What is saj x ? The common English translation of the term is "rhymed 
prose", but is saj c simply that: prose which rhymes? A cursory reading 
of examples of saj c reveals that there are certain basic rules governing its 
composition, yet Arab critics wrote very litde about these rules in con- 
trast to their monumental efforts to record the rules of poetry. In his 
Miftdfi a/- c «/um, which has been perhaps the most widely used text book 
of rhetoric for centuries, al-Sakkakl (d. 626/1228) devotes only two 
sentences to the topic of saf. However, not all Arab critics ignored saj c 
to this degree. Abu Hilal ai- c Askari (d. after 395/1005) discusses saj c in 
some detail in his Kitab al-sineFatayn, as does Piya 5 al-Dln ibn al-Athir (d. 
637/1239) in his al-Mathal al-saHr Jt adab al-kaiib wa-H-shaHr and al- 
Qalqashandi (d. 821/1418) in his $ubh al-a c ska Jt find^at al-inska. Many 
other medieval works on rhetoric and fjdz al~Qur*an treat the subject, but 
have received little attention from Western scholars. Modern Arab 
scholars appear to be more aware of medieval criticism of saj c , but do lit- 
tle more than report the opinions of their predecessors without criticizing 
or building on these ideas. These medieval sources ought to be examined 
in order to reach a satisfactory definition of saj c and to establish norms 
for the criticism of saj c . 

This study will not include a detailed historical analysis of the develop- 
ment of saj c criticism, nor will it attempt to treat important topics such 
as the development of saj c in the jdhiliyyah, the relationship of Quranic 
saf to pre-Islamic saj c , or the influence of Quranic saf on later writers 
of saj c . It will rather apply rules derived from medieval critical works to 
the Qur'an in an attempt to analyze the structure of Qur'anic saj c , and 
thereby reach a better understanding of the formal rules governing this 
type of composition. 
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